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A note on the text

In this volume, readers will find scholarly research based on the Prisons
Memory Archive project from a variety of fields, alongside a range of personal
reflections. Some PMA participants have contributed chapters, and their
biographical information is included in the list of contributors. Several more
participants provided personal reflections on their involvement with the PMA.
These reflections are interspersed between chapters, and we have allowed the
backgrounds of these participants to emerge from their narrative, in the hope that
readers will encounter their story with curiosity and without preconceptions.

Interpretations of the conflict can be as contested as the origins of the conflict
itself — as editors, we preferred to allow various phrases and titles to be used by
different authors in this publication. One example is the name of the region
itself, sometimes referred to as Northern Ireland, N. Ireland, NI, the North of
Ireland, the Six Counties, or Ulster. Similarly, the male prison was initially called
Long Kesh Detention Centre before becoming officially known as HMP (Her
Majesty’s Prison) Maze; in common parlance, the entire complex is often
referred to as simply Long Kesh or The Maze. During the early internment
period between 1971-76, the Nissen huts that already stood on the Long Kesh
site were enclosed within structures referred to by prisoners as Cages and by
the authorities as Compounds, whilst the H-Block structures, built in 1976,
were referred to sometimes as simply the Blocks. In the years since the prison’s
closure, Maze Long Kesh is sometimes used to describe the entire site.






Prologue:
Reflection on Material and Memory at
Long Kesh / Maze prison

Laura McAtackney

Aarhus University

I was born in Belfast in 1977. The civil conflict in the North of Ireland,
colloquially called ‘the Troubles’, provided the backdrop, and sometimes the
foreground, of my childhood and early adulthood. I was 17 when the first
substantive paramilitary cease-fires occurred in 1994 and 21 when the Good
Friday Agreement was signed. The referendum to confirm it was one of the first
elections I voted in. I have spent most of my adult life thinking, and writing,
about the conflict and how it has fluctuated in shaping, intruding into, and
receding from the still ongoing peace process. As a contemporary archaeologist
the main focus of my research has been on the material nature of conflict and
peace, especially how the materiality of conflict has fared between the two
states. I have noted how material remains have been inconsistently removed,
transitioned and sometimes remained but forgotten about. Following Laurent
Olivier, I am especially interested in what ‘material memory’ (2011) of the past
can tell us about the past through the lens of the present. For a long time, Long
Kesh / Maze has been central to my thinking through the relationship between
conflict and peace due to its prominence during the conflict, the political
negotiations over its future and my attempts to deal with the material
presences and absences associated with it.

From a very early point in the peace process it became apparent that ‘the road
to normalization’ (Irish News, 2005) - as the media liked to optimistically refer
to the early days of the peace process - involved eradicating prominent material
traces associated with the conflict. It became apparent that this was not as
straightforward a process as one would assume. While no one would claim to
enjoy living with the often-monumental architecture and infrastructure
associated with violence — the heavily militarized army bases, police stations,
ring of steel protecting Belfast City Hall etc. — there was also a palpable
reluctance to see all these prominent aspects of our previous lives simply
disappear. Seven years after the Good Friday Agreement was signed, Liam
Clarke argued: ‘some of Ulster’s vanishing fortresses are now regarded with
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something approaching nostalgia’ (2005, 2). The use of ‘nostalgia’ is poignant
because the transition between conflict and peace has been a difficult and
protracted process that is as much to do with memory of the past as looking
forward to a different future. The lack of resolution regarding what happened
in the past has more often involved official forgetting and not dealing with the
past in preference to stoking controversy and contention. This approach has
had material consequences. Sites such as Long Kesh / Maze - which have long,
complex and entangled relationships with the conflict - have become
contentious and evidence the consequence of collective memory retaining the
sectarian divisions associated with the conflict. Such a situation has not only
ensured a lack of open discussion about what the Troubles was, it has also
facilitated partial memories, and even nostalgia, as these ‘castles of the North’
deplete in number without transparent consultation or public access. As the
political representatives of the so-called ‘two communities’ have become more
dominant, and the peace process has been shaken by political crises, there has
been little space or incentive to contemplate the complexities and nuances of
the conflict that could be anchored in such a place.

Nowhere has this ambivalence been more notable than with the elevation of
Long Kesh / Maze prison to ‘an icon of the Troubles’ during the early years of
the peace process. Due to its long and entangled connection to the conflict - it
opened in the early years in response to the need to hold large numbers of
interned and convicted men and closed in its aftermath in 2001 - the prison
increasingly came to represent the ‘memory wars’ notable in the post-Good
Friday Agreement period (McGrattan, 2012) to the extent that it has been
interpreted as ‘a sum zero heritage site’ (Graham and McDowell, 2007, 364). As
the early glow of the peace process faded, and heated debates about the nature
of the conflict and the past in general became more combative, Long Kesh /
Maze became a touchstone for how we remembered the Troubles. Its retention
became synonymous with a victory for those prisoners most associated with it
—Republicans — and likewise its destruction was considered a win for Unionists
who feared the site would become a sacred shrine to the 1981 Hunger Strikes
(McAtackney, 2014, 240). In the end, a sort of unhappy compromise was
achieved with most of the site demolished excepting a representative sample
of structures — including the hospital associated with the Hunger Strikes — and
it largely remains closed to the public to this day (except when the Royal
Agricultural Society have their annual show in May).

My own connection to Long Kesh / Maze — and subsequently the Prisons
Memory Archive — was due to my academic interest in what the material
remains of the closed and increasingly contested site could tell us about (1) how
it functioned in the past and (2) what it meant in the present. This research was
primarily carried out between 2004 and 2008 during the course of a Ph.D.,
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which I completed at the University of Bristol having been funded by the UK
Arts and Humanities Research Council. The fact this research was funded by an
English-based funding body and was completed at an English institution was
not incidental. Whereas my research seemed interesting, timely, and novel to a
largely detached English audience it proved almost impossible to do based in a
Northern Irish institution as there was absolutely no interest in completing
such a politically-engaged archaeology project. Indeed, I had very little idea
how political this research would become when I was originally funded in the
summer of 2004. My original plan was to examine and record some of the 300+
standing buildings that still occupied the site, but I was refused access to the
site from its custodian — the Office of First Minister and Deputy First Minister
(OFMDFM) - in late 2004 (despite being told it would be forthcoming when
applying for the Ph.D.). From that time onwards, my Ph.D. had to diverge from
being solely focused on extant standing remains on the site and rather I started
to explore the inaccessibility of the material remains, the politics of the past,
and the circulation of material culture from Long Kesh / Maze in wider society.
In many ways this change of focus made for a more challenging project but it
also created more interesting research angles and inspired my future research
on Northern Ireland to be much more aware of the political nature of material
remains.

In 2005 and 2006 I started to reach out to a variety of people who had some
type of connection to the site, be that as former prisoners, prison officers, or
visitors. Indeed, there could have been many more stakeholders included in my
study if it had followed a more expansive approach, such as that taken by the
Prisons Memory Archive. The Strategic Investment Board in 2012 asserted that
the site had ‘about 33’ different narrative threads associated with the site, which
ensured that it had the potential to develop multivocal interpretations of the
site’s past (McKee, 2012). While these narratives have not been explored further
as part of an official heritage brand or product, it indicates just how
interconnected Long Kesh / Maze was with Northern Irish society. Part of my
inclination to limit my interviews to former prisoners, prison officers and
visitors was due to the difficulties in balancing the willingness of those very
different stakeholders to engage in the process of examining the material world
of Long Kesh / Maze. While I tried to work through official organisations,
unofficial contacts and crowdsourcing, it was noticeably difficult to make
contacts with those who had more ambiguous or difficult relationships with
the site in the present, especially ex-prison officers and Loyalist ex-prisoners.
In the end, I only managed to interview one ex-prison officer, through a
serendipitous family connection, and two Loyalist ex-prisoners, through them
contacting me after seeing a recorded talk I had given on YouTube. I was also
aware that I did not have the time or the focus to expend too much energy



xxii Prologue

trying to find people to talk to about the site as the focus of the Ph.D. was on
archaeology - effectively on the stuff, rather than on people.

Most of the interviews I conducted were with people in their own homes or
offices, these interviews often revolved around people talking with me about
the objects they had from Long Kesh / Maze — many decorated leather wallets
or handkerchiefs, but sometimes extremely accomplished wooden harps and
Celtic crosses were presented - or providing anecdotes about their memories
and experiences of Long Kesh / Maze. On only one occasion, I was able to gain
access to the site to conduct what I have subsequently called ‘site-responsive
oral testimonies’ (McAtackney, 2022), which was effectively walking around the
site with ex-prisoners while they told me about their experiences. I was able to
access the site due to the Republican ex-prisoner group Coiste na-Iarchimi
arranging it through their connections with elected Members of the Legislative
Assembly (MLAs) who were ex-prisoners and were therefore officially
permitted to access Long Kesh / Maze. I visited the site with three ex-prisoners
and amazingly I was not aware of the work that Cahal McLaughlin was
attempting at the same site but the similarities between our approaches are
notable. For both of us, we were keen to allow the participants to be led by what
they wished to speak about. For the Prisons Memory Archive this has been
articulated as ‘life storytelling’ (this volume, 14), whereas for my archaeological
project the aim was for people to respond to their reconnection with the
material nature of the site. In practice, the ethos, if not the theorized method,
was remarkably similar.

But there were a number of differences in our approaches. My only attempt
to complete the ‘site-responsive’ oral testimonies was with a group of three ex-
prisoners and the dynamics of the three was obviously a significant factor in
how they moved around the site and talked about it. This was particularly the
case as only one of the three spent any time in what was known by ex-prisoners
as ‘the Cages’, which was the internment camp part of the site that utilized and
expanded on the original Nissen huts from World War 2 (these were largely
replaced from the mid-1970s but they did remain operational until 1988
[McAtackney, 2014, 19]). Amongst the three, there was a clear reverence given
to the perspectives and insights of the man who had spent significant periods
of his life, from the 1970s to 1990s, as an internee and prisoner at Long Kesh /
Maze in comparison to the other two who had only been there for a shorter
time in the 1990s. Another difference in our approaches was that I used only an
oral recording device — with a small microphone discreetly attached to my
jacket — as I did not have access to a video recorder and I did not want an
obtrusive recording device to possibly affect the responses. Rather, I
photographed some of the spaces and objects that the ex-prisoners mentioned
as we moved around the site so I could connect their testimonies to a visual



Reflection on Material and Memory at Long Kesh / Maze prison xxiii

afterwards. I found after a short amount of time that the men simply forgot they
were being recorded and started to really explore the site — including two
walking off so they could make a circuit of the prison yard, as they would have
frequently done whilst forced occupants of the site. Another aspect of the
dynamics I found particularly interesting was their different post-closure
familiarity with the site. Since the prison closed in 2001, two of the men had
been back the site — indeed both had been a number of times — but one had not
returned since his release until that day. This familiarity revealed itself in their
different reactions to how the site had changed and / or stayed the same. Akin
to the Prisons Memory Archive recordings, there were many fascinating
insights from that convoluted hour we spent exploring the prison together with
our OFMDFM guide.

My own experiences with the Prisons Memory Archive are multi-layered as I
have used and listened to the material from this important resource in my own
research, Cahal McLaughlin has very generously provided access to his
significant archive of photographs from the period around the demolition of
the majority of the site, and most significantly, I have also been a participant.
In late 2007, I was invited by Cahal to record my own responses to the site as of
researcher of Long Kesh / Maze. Initially, I had agreed as I wanted to see the site
again as I was in the final months of my Ph.D., but over time I have realized that
this experience has deeply impacted me as a researcher. Being the subject of
such a creative process made me reflect on my own responses and practices as
aresearcher of memory. I did not have an especially personal connection with
Long Kesh / Maze, but I have very specific memories of the process of
completing my contribution that have helped me reflect on completing
memory research and indeed the complexity of memory. In many respects, I
remember my introduction to the site — the signing of consent forms,
discussions of what would happen, leaving my dad to be brought on a short
tour by the PMA team - better than the recording itself. I have strong sensory
memories of trying to take in as much as I could of the site while being
conscious of being recorded and trying to verbally articulate what I was
thinking and how I was reacting. I remember that some parts of the site looked
different to me since my last visit, which was probably due to my memory
skewing rather than any material changes having been made in the interim. I
also remember being aware that there were a small number of parallel oral
histories being recorded on the site at the same time as me, which was abruptly
confirmed when an ex-prison officer approached me as we were in the same
vicinity because he thought he remembered me as a nurse working at the site
when it was operational.

Over time, I realize that my thoughts about Long Kesh / Maze have changed
and at times I have felt a discomfort about open access to some of my more
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naive and wide-eyed ideas about the prison in 2007. I've also reflected on
whether my thoughts on Long Kesh / Maze are really that important, in
comparison to most other participants’ more intimate connections, and
whether they deserve to even be there. This process of reflection has led me to
better understand how and why some interviewees decide to remove their
consent for recordings, as there can be a jolt when one realizes that our
memories are constantly evolving. More broadly it has made me think about
the changeability of memory, how contextual it is and how our memories of
places in the past are constantly being reconstructed in the moving moment of
the present. These thoughts are not a critique of the Prisons Memory Archive,
rather, they have made me consider how important it was in revealing so many
different perspectives on this important site from a particular point in time.
Now that the majority of the site has been demolished such an archive could
never be completed again. I also consider how much times have changed, the
generosity of spirit towards others’ experiences of the conflict has further
shrunk and the hierarchies of victimhood are more entrenched. From my
perspective, the Prisons Memory Archive is truly a unique resource in accessing
reflections not only on such a seminal site but also on where we stood in the
first decade of the peace process.

References

Clarke, L. 2005. Introduction. In J. Olley. Castles of the North. <http://www.
coldtype.net>. Pp. 2-3.

Graham, B. and S. McDowell. (2007). Meaning in the Maze: the heritage of Long
Kesh. Cultural Geographies. 14 (3). Pp. 343-68.

Irish News, (28 August 2005). ‘The Road to Normalisation.’

McAtackney, L. (2022). Transitional Sites and ‘Material Memory’: impermanence
and Ireland’s derelict Magdalen Laundries. In Haidy Geismar, Ton Otto,
Cameron Warner (eds) Impermanence. London: UCL Press.

McAtackney, L. (2014) An Archaeology of the Troubles: the Dark Heritage of Long
Kesh / Maze prison. Oxford: Oxford University Press.

McGrattan, C. (2014) Policing Politics: framing the past in post-conflict divided
societies. Democratization 21(3): 389-410

McKee, M. (2012). Maze/Long Kesh Site: Departmental Briefing. Report of the
Committee for OFMDFM. 16 May 2012. <http://www.hansard.com>

Olivier, L. (2011). The Dark Abyss of Time: Archaeology and Memory. London:
Rowman and Littlefield.



PAGES MISSING
FROM THIS FREE SAMPLE



Index

A

Advisory Group, 137, 175, 180

Agreement Portraits, The, artwork,
57, 62-67

Ahern, Bertie, 64

Alderdice, Lord, 64

An Glér Gafa/The Captive Voice,
80, 125

Anderson, Benedict, 17

archive
community, 168
co-ownership of, xxx, 2, 3,9,

136, 138, 168, 222
inclusivity in, xxvi, 3, 222
participatory, 168
terminology used in, 183, 206,
208, 226

Archives and Records Association
(ARA), 180

Arendt, Hannah, 166-67

Armagh Prison: Strip Searching
The Facts, pamphlet, 44

Armagh Stories: Voices from the
Gaol (2015), 21, 103, 115-26, 194

Atrocity’s Archives workshop, 162

B

Being Human Festival (2017), 149

Belfast Film Festival (2014), xxviii,
108

Bew, Paul, 63, 65

Billy’s Museum, artwork, 57, 124

Birth Information and Tracing Bill,
183

Black, David, 7

blanket protest, 77

Board of Visitors, 48

Bobby Sands: 66 Days (Brendan
Byrne, 2016), 102

Boston College, Belfast Project,
xxxi, 3, 7, 180, 186, 191, 203, 210

Bourdieu, Pierre, 134

C

Campbell, Brian, 79, 80

Campbell, Kate, 79

Causeway Museums Service, 21

Chriost, Mac Giolla, 208

Chronology of the Troubles (Bew
and Gillespie), 63

Coiste na nlarchimi (Committee
of Ex-Prisoners), 73, 141

Commission for Victims and
Survivors, 133

conflict transformation, 139

Consultative Group on the Past,
133

Courtney, Carolyn, 6

Crilly, Anne, 102

D

Data Protection Act (DPA), 2018,
209

Davis, Steve, 59

Denham, Elizabeth, 209

Dennis, Lorraine, 140

Deputy Keeper of the Records
Public Record Office of
Northern Ireland, 213

Devlin, Michele, 102



236

Diplock Courts, 45, 76

Discovering Collections,
Discovering Communities
conference, 23

Doherty, Kieran, 77

Donaghy, Harry, 196

Dowds, Josie, 5, 120

Draaisma, Douwe, 125

Dugdale, Rose, 78

Dunsmore, Amanda, 117, 123, 124

E

editing, 60, 101-10, 138, 193-200,
222

Eley, Geoff, 165

Environment and Heritage
Services of Northern Ireland,
157

Ervine, David, 59, 63

Eulenburg, Amélie zu, 162, 167

Ex-Prisoners Interpretative
Centre, 71

F

Far Side of Revenge, The (Harkin,
2012), 103

Farrell, Mairéad, 47

Foucault, Michel, 152, 154, 162

Frawley, O, 116

Freedom of Information Act
(2000), 210

Freire, Paulo, 78

Freund, Alexander, 223

Frisch, Michael, 103, 225

funding. See also National Lottery
Heritage Fund (NLHF)

G

Gadd, Breidge, xxx, 123

Index

GCSE History curriculum, 229

gender, 17, 56, 105, 115-26, 186

General Data Protection
Regulation (GDPR), 181, 209

German Democratic Republic
(GDR), 163

Gibney, Alex, 122

Gibson, Faith, 15

Gillespie, Gordon, 63, 65

Good Friday Peace Agreement, 56,
59, 63, 74, 133

Graeber, David, 166

Graham, Laura, 134

Greater London Council Women’s
Committee, 48

Greene, Dr Liz, 107

H

Haass-O'Sullivan Report (2014),
XXX, 2

Hackett, Claire, 102, 119

Halliday, Colin, 153, 154

Harkin, Margo, 102

heritage, 134
and social capital, 135
interpretation of, 142

Herman, J.L., 121-22

heterotopic space, Foucault's
concept of, 154, 157

Hetherington, John, 5, 153, 186,
198

Historical Enquiries Team, 133

Holocaust Education Trust, 181

Hull, Billy, 59, 68, 124

Hume, John, 64

Hunger (Steve McQueen, 2007),
102

Hush-a-Bye Baby (Harkin, 1990),
102

Hutchinson, Billy, 198



Index

I

I, Dolours (Maurice Sweeney,
2018), 102

Imagined Communities
(Anderson), 17

In the Name of the Father (Jim
Sheridan, 1993), 102

Independent Commission for the
Location of Victim’s Families,
133

Inside Stories exhibition, 15

Inside Stories: Memories from the
Maze and Long Kesh Prison
(McLaughlin, 2005), xxvi

interment-without-trial, 75

Iris Bheag (Small Magazine), 79

Irish cultural memory, 116, 118

Irish language, 7, 208

Irish Mother and Baby Homes
Commission of Investigation,
182

Irish National Liberation Army
(INLA), 58, 159

Irish Republican Army (IRA), 58

Irish Republican Prison Crafts
Project, 141

J

Jackson, Michael, 166
Jelin, Elizabeth, 166
Jess, Pat, 113, 207

K

Keeper, artwork, 56, 66

Kind Of Sisterhood, A (Michele
Devlin, Claire Hackett, 2015),
102

Komarova, Milena, 135

237

L

Lennon, Danny, 65

Life in the Compounds/Cages of
the Maze and Long Kesh Prison,
193-200

life storytelling, xxvi, xxx, 2, 3, 8, 9,
118, 121, 133, 136, 140, 163, 165—
67,179, 222, 223

Linen Hall Library, 74

Little, Louise, 120

Longitudinal Social Archiving, 56

Lundy, P and McGovern, M, 225

M

MacLennan, Alastair, 67
MacSiacais, Jake, 208
Maeve (Pat Murphy, 1982), 102
Maginn, Siobhan, 118
Maguire, Mairead Corrigan, 65, 66
Mairs Dyer, J., 108
Mallon, Seamus, 64
Management Group, 23, 27, 145,
179, 182, 184, 203, See also
Advisory Group
Maze (Stephen Burke, 2017), 102
McAtackney, Laura, 16, 150
McColgan, Mary McConville, 210
McDowell, Sara, 17
McGuinness, Martin, 64
McHenry, Seamus, 207
McKay, Susan, 20
McKearney, Tommy, 153
McKeown, Ciaran, 65
McMinn, Joanna, 118
Meegan, Jenny, 117, 207, 219
memorial politics, 171
memory, 170, 171
methodology. See also archive
criticism of, 8
of interviewing, xxvii



238

oral history, xxvi
recording, 15
Miller, Liz, 103
Minh-ha, Trin T, 103, 106
Mitchell, Senator George, 55, 64
Mitchell, William, 199
Mollica, Richard, 122
Monaghan, Jim, 78
Moore, Patricia, 120
Morrison, Danny, 198
Mother Ireland (Anne Crilly, 1989),
102
Mowlam, Mo, 56, 62, 68
Mullan, Paul, 20
Murphy, Maeve, 102
Murray, Seén, 122

N

National Council for Civil
Liberties (NCCL), 43, 45

National Film Board of Canada, 2

National H-Block/Armagh
Committee NH/AC), 119

National Lottery Heritage Fund
(NLHF), xxviii, xxxiii, 7, 20, 23,
25,119, 136, 222

Nelis, Mary, 105, 121

No Stone Unturned (2017), 122

Nor Meekly Serve My Time: The H-
Block Struggle 1976 — 1981
(Campbell, McKeown and
O’Hagan), 80

Northern Ireland (Emergency
Provisions) Act 1973, 45

Northern Ireland Affairs
Committee, 133, 139

Northern Ireland Executive, 135

Northern Ireland Human Rights
Commission, 133

Northern Ireland Prison Service
(NIPS), 219

Index

Northern Ireland Victims
Commissioner, 2

0]

O’Dowd, Liam, 135

O’Dowd, Paddy, 141

O’Flaherty, Michael, 133

O’Hagan, Bernadette, 118

O’Hagan, Felim, 80

Occupy Movement, xxxiv

Open Doors Project, 71

Open University (OU), 78, 141, 196
Ireland History Project, 141

oral history, 15, 103, 222

Oral History Archive, 164

P

Participation and the Governance
Documentation Project, 136

Patterson, Monica Eileen, 224

peace dividend, 135

Peace People, 65, 66, 120

Pedagogy of the Oppressed (Freire),
78

Plough Historical and Cultural
Group, 71

political status, 119

Prior, James, 44

Prison Art Foundation (PAF), 56,
57

Prison Officers Association, 74

Prison Rules (Northern Ireland)
1982, 46

Progressive Unionist Party (PUP),
59

public engagement, 222-30

Public Record Office of Northern
Ireland (PRONI), xxviii, 22-23,
169, 178, 203, 205-14, 226

Purcell, Diana, 196



Index

R

Ranciére, Jaques, 167

Rea, Elizabeth, 120

reception search, 44

Relatives Action Committee
(RAC), 119, 120

Report of the Consultative Group
on the Past (2009), xxx, 2

Rothberg, Michael, 171

Rouch, Jean, 103

S

S21: The Khmer Rouge Killing
Machine (Rithy Pahn, 2002), 4

Sagar, Pear], 64

Sands, Bobby, 77

Scairt Amach (Shout Out), 79

Schwartz, J.M. and Cook, T., 178

Scott, Nicholas, 43, 48

screening, 140

Scroggie, Daphne, 120

Shadow Dancer (James Marsh,
2012), 102

Shankill Stress and Trauma Group,
181

shared authority, concept of, 103

Silent Grace (Maeve Murphy,
2004), 102

Sinn Féin, 16, 44

Sipe, Dan, 224

Skainos Centre, 195

Smith, Maggie, xxviii

social capital, Bourdieu's theory
of, 134-35, 134-35

Some Mother’s Son (Terry George,
1996), 102

Spence, Jade, 120

Spence, Sandra, 120

Stiftung Gedenkstétte
Lindenstral3, 162, 165

239

Stormont House Agreement
(SHA), xxx, 2, 164, 169

T

Taylor, Peter, 197

Teach na Fdilte, 71, 159

terminology. See archive

The National Archives (TNA), 209

This Baby is being body-searched
in Armagh, pamphlet, 44

Time to Think (TTT) archive, 113

Time Trap, artwork, 58-59

transcription of interviews, 232

transformative justice, 161, 164,
172

transitional justice process, 161

Trimble, David, 64, 65

Troy, Fr Aidan, 198

Truth and Reconciliation
Commission (TRC), 161

U

Ulster Defence Association (UDA),
56, 58, 197

Ulster Freedom Fighters (UFF), 58

Ulster University, 21

Ulster Volenteer Force (UVF), 197

Unquiet Graves: The Story of the
Glenanne Gang (Sedn A. Murray,
2018), 122

Unseen Women: Stories from
Armagh Gaol (Jolene Mairs,
2011), 7,21, 103

Up & Away (Jamie Goldbrick,
2020), 102

\%

Visit, The (Orla Walsh, 1992), 102



240

Visual Voices project, xxxiii, 24, 25,
129,169, 178, 187, 214
Evaluation Report, 179

VocalEyes report on diversity, 156

w

Walsh, Orla, 102
Wardle, Mina, 181
Waters, Catherine, 120

Index

WAVE Trauma Centre, 21, 181

We Were There, 7,13, 21, 101-10,
101-10, 138, 175

We Will Remember Them
(Northern Ireland Victims
Commissioner, 1998), xxx, 2

West Belfast Partnership, 141

Williams, Betty, 65

Woodcraft, Elizabeth, 122, 125



