Latin in Modern Fiction

Who Says It’'s a Dead Language?

Henryk Hoffmann

Series in Literary Studies

Eﬂ VERNON PRESS



Copyright © 2021 Henryk Hoffmann.

All rights reserved. No part of this publication may be reproduced, stored in a retrieval
system, or transmitted in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior permission of Vernon Art
and Science Inc.

www.vernonpress.com

In the Americas: In the rest of the world:
Vernon Press Vernon Press

1000 N West Street, Suite 1200 C/Sancti Espiritu 17,
Wilmington, Delaware, 19801 Malaga, 29006

United States Spain

Series in Literary Studies

Library of Congress Control Number: 2021932158

ISBN: 978-1-62273-949-3

Cover design by Vernon Press. Background image by Akyurt from Pixabay.

Product and company names mentioned in this work are the trademarks of their
respective owners. While every care has been taken in preparing this work, neither
the authors nor Vernon Art and Science Inc. may be held responsible for any loss or
damage caused or alleged to be caused directly or indirectly by the information
contained in it.

Every effort has been made to trace all copyright holders, but if any have been
inadvertently overlooked the publisher will be pleased to include any necessary
credits in any subsequent reprint or edition.



To my wife Betsy
and

my friends Les Sekut and Patricia Wendland-
three people most instrumental in and most supportive of
my Latin teaching career;

and

to my friends Lidka and Krzysztof Samole;j,
the hosts of the Skrzynki Mansion,
where my multi-level, thirty-year-long journey has been repeatedly enriched
through their amazing cordiality and encouragement






10.

11.

12.

13.

14.

15.

16.

17.

18.

Table of contents

List of Figures
Preface

Latin in Mainstream Literature

Samuel Hopkins ADAMS (1871-1958)

Aldous HUXLEY (1894-1963)
Sinclair LEWIS (1885-1951)

E. Scott FITZGERALD (1896-1940)
James HILTON (1900-1954)
Thomas WOLFE (1900-1938)

John STEINBECK (1902-1968)
Irwin SHAW (1913-1984)

Julio CORTAZAR (1914-1984)
Saul BELLOW (1915-2005)

Morris L. WEST (1916-1999)
Flannery O’CONNOR (1925-1964)
Gore VIDAL (1925-2012)

Herman RAUCHER (1928-)
Umberto ECO (1932-2016)

John UPDIKE (1932-2009)

John Gregory DUNNE (1932-2003)

C. K. STEAD (1932-)

ix

13
19
23
29
35
41
45
51
55
59
63
67
71
77
87

91



19.

20.

21.

IL.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Jerzy KOSINSKI (1933-1991)
John IRVING (1942-)

Dermot McEVOY (1950-)

Latin in Crime and Detective Fiction

Raymond CHANDLER (1888-1959)
S. S. VAN DINE (1888-1939)

Erle Stanley GARDNER (1889-1970)
Brett HALLIDAY (1904-1977)

Ellery QUEEN (Manfred B. Lee, 1905-1971;
Frederic Dannay, 1905-1982)

John Dickson CARR (1906-1977)
Ross MACDONALD (1915-1983)
William X. KIENZLE (1928-2001)
Tom KAKONIS (1930-2018)

Joe GORES (1931-2011)

Joseph WAMBAUGH (1937-)
Robert K. TANENBAUM (1942-)
Sara PARETSKY (1947-)

Paul LEVINE (1948-)

Elizabeth GEORGE (1949-)
Scott TUROW (1949-)

Joseph FINDER (1958-)

Greg ILES (1960-)

Ian RANKIN (1960-)

Dennis LEHANE (1965-)

95
99

107

109

111
115
121

129

133
143
149
155
161
169
173
177
181
187
197
203
207
211
215

219



III.

Latin in Frontier and Western Fiction

Emerson HOUGH (1857-1923)
Paul HORGAN (1903-1995)
Will HENRY/Clay FISHER (1912-1991)

Larry McMURTRY (1936-)
Appendix

Conclusions
Acknowledgments
Bibliography

Index

223

225
231
235

239

247

255

267

269

277






Figure 0.1.

Figure 1.1.

Figure 2.1.

Figure 3.1.

Figure 3.2.

Figure 4.1.

Figure 5.1.

List of Figures

The Latin sign meaning “Glory to God in the highest

and peace on earth to men of good will” above the altar
of Peter and Paul Church in Potsdam, Germany.

Photo by Betsy Hoffmann.

Polish poster, designed by Waldemar Swierzy (1968),

for Michelangelo Antonioni’s Blow-Up (1966, based

on the short story by Julio Cortézar). Courtesy

of the “Tkonosfera” Gallery and Transart Collection.

The image of Humphrey Bogart (as Philip Marlowe) in the
poster “The Cinema According to Chandler,” designed

by Waldemar Swierzy (1988) for the retrospective organized
by the Film Society “Kinematograf 75” (Poznan, Poland).

Courtesy of the “Ikonosfera” Gallery and Transart Collection.

The jacket of the first edition of The Covered Wagon
(1922) by Emerson Hough (D. Appleton and Company,
New York, MCMXXII).

Polish poster for Raoul Walsh’s The Tall Men (1955),
designed by Wiktor Gérka (1965). Courtesy of the
“Ikonosfera” Gallery and Transart Collection.

Polish poster for King Vidor’s Duel in the Sun (1946),
designed by Jakub Erol (1970). Courtesy of the
“Ikonosfera” Gallery and Transart Collection.

The author standing in front of a store named “Qvo Vadis”
in Potsdam, Germany (March 2020).

Photo by Betsy Hoffmann.

Xii

46

113

227

236

253

265






Preface

“Magna est . . . vis humanitatis’.
(“The effect of liberal education is great.”)
- Cicero

“Rident stolidi lingua Latina.”
(“Fools laugh at the Latin language.”)
- Ovid, Tristia, BookV, Poem 10

When asked what made them take Latin, most students quote their parents,
who told them that Latin would help them on the SAT exams. Others say it is
important to take the language because they want to be doctors or scientists,
and some have decided to take it because of their hope to become lawyers.
While all of this reasoning is more or less correct, there are many other, more
substantial, reasons why Latin should never be abandoned from school
curricula in both Europe and the United States. In order to establish cogent
arguments in support of such reasoning, let us, first, have a brief look at the
history of the language.

Originated from the spoken tongue of a nomadic tribe wandering north of
the Caucasus Mountains around 6,000 B.C., Latin is rightly considered to be
one of the “grandchildren,” or rather “great-great-great-(...)-children,” of
Proto-Indo-European, a language thus labeled by historical linguists due to
the location where it had appeared (somewhere between Europe and
Asia/India) and the lack of a better name. Also influenced by the local
language of the Etruscans, Latin took the shape as is known to its past and
present students around 1,000 B.C., when some of the descendants of the
previously mentioned nomadic tribe, after growing considerably in numbers
and repeatedly splitting into smaller groups, moved far west from the
Caucasus Mountains and eventually decided to settle down on the Apennine
Peninsula and form a nation they themselves called ‘Latium.” While the pure
and very complex form of the language, which had adopted its grammar
system (along with the concepts) from Greek, survived in the Catholic Church,
its simplified version, also known as “Vulgar” Latin, gradually, through a blend
of different ethnic groups, developed into a number of derivative languages,
such as Italian, French, Spanish, Portuguese, Romanian and a few others—the
Romance languages which, by using the already applied family metaphor, we
can also refer to as the “children” of Latin. By the same token, we can refer to
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the other modern European languages as the “cousins” of the Romance
languages or the “nephews” or “nieces” of Latin.

But the influence of Latin was not limited to the nations where Romance
languages developed. Due to the enormous Roman conquests of some other
European areas, especially by the army of Julius Caesar, and to the expansion of
the Roman-Catholic religion, many other European languages were impacted
by Latin, its alphabet, lexicon and syntax. While English vocabulary
incorporates over 70% of lexical items derived from Latin, the concept of cases
and the system of tenses, along with some vocabulary, were adopted by some
other Germanic languages and, even more, by some Slavic languages, Polish
being one of them. In fact, Latin had a major impact in Poland between the
tenth and eighteenth centuries, first being the only written language (of
historical documents, chronicles, scientific publications—e.g., Copernicus’s De
revolutionibus orbium coelestium, i.e., On the Revolutions of the Celestial
Spheres, 1530—and even literary works) and later becoming the second spoken
language among the Polish gentry, which is creatively evidenced in Henryk
Sienkiewicz’s trilogy, consisting of Ogniem i mieczem (With Fire and Sword,
1884), Potop (The Deluge, 1886) and Pan Wotodyjowski (Sir Michael, 1888).

I 4

Figure 0.1. The Latin sign meaning “Glory to God in the highest and peace on earth to
men of good will” above the altar of Peter and Paul Church in Potsdam, Germany. Photo
by Betsy Hoffmann.

The presence of Latin in the Catholic Church had been strong over many
centuries, the Latin Tridentine Mass, also known as the Traditional Latin Mass
or Usus Antiquior, lasting between 1570 and the 1960s as the most widely used
Mass liturgy in the world. Nowadays, Latin can still be traced in religious
hymns and Christmas carols—phrases like Gloria in excelsis Deo (‘Glory to
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God in the highest’) used repeatedly—as well as on many old buildings in
most European countries (the city hall in Poznan, Poland, e.g., is practically
one big plaque of Latin inscriptions). Modern languages, both written and
spoken, brim with Latin words, phrases and clauses, not only where people
expect them the most, i.e., in the sciences, medicine and law, but also in
everyday communication, public speaking and, what is to be demonstrated in
this book, in fiction.

However, there is no nation anywhere in the world that currently
communicates exclusively by means of the Latin language. And that criterion
itself turned out to be decisive for some scholars that have labeled Latin a
dead language. Nevertheless, we must ask ourselves if the criterion is correct
or fair; i.e., if Latin deserves to be included among some obscure languages
spoken in the remote past by some forgotten tribes that ceased to exist for one
reason or another. Yes, the only place where Latin can still be extensively
heard in a discourse is the Vatican, and the people that use it there do not
belong to one nation only. But this should not diminish the importance of the
language and make people ignore many obvious facts related to its broad and
complex impact in many aspects of modern life. Just to show one illustration,
the word ‘computer,” made up to describe probably the most important
modern invention, is derived from the first-conjugation Lain verb computo
computare (‘to reckon together/calculate’).

It is impossible to list here all the English words that have Latin roots. Below
are some examples that I am especially fond of, divided into groups according
to the three basic parts of speech:

Nouns: ‘agent’ (from ago agére — ‘to do/act’), ‘benefactor’ and ‘beneficiary’
(both derived from bene — ‘well,” and facio facére — ‘to do/make’), ‘factotum’
(meaning ‘do-it-all’ or Jack/master of all trades’ from facio in the imperative
form and the neuter form of the adjective totus, tota, totum — ‘whole/all’),
‘gladiator’ (from gladius— ‘sword), ‘tradition’ (from trado tradére- ‘hand over’);

Adjectives: ‘belligerent’ (from bellum - ‘war’), ‘cordial’ (from cors cordis —
‘heart’), ‘eloquent’ and ‘loquacious’ (both from loquor loqui — ‘to speak’)
‘malevolent’ and ‘malicious’ (both from malus — ‘bad/evil’), ‘pugnacious’
(from pugno pugnare - ‘to fight’);

Verbs: ‘accelerate’ (from ad — ‘to/toward’ and celer — ‘quick’), ‘deposit’ (from
de — ‘down to’ and pono, ponére, posui, positum - ‘to place’), ‘procrastinate’
(from pro - ‘forward,” and cras - ‘tomorrow’). (Note: Here and henceforth in
the entire book, Latin nouns are usually listed only in the nominative singular
form unless it is sensible to include also the genitive singular form to show the
similarity between the base and a given derivative or to indicate its declension
number; two principal parts of the Latin verbs are listed unless it is necessary
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to list all four, occasionally three, in order to show the stem used in the
derivative. For similar, practical, reasons, in my explanations, I use
diacritics—signs that were not used in the original Latin texts—only when
they are grammatically significant: a ‘macron,” distinguishing long or heavy
vowels/syllables, over the ‘@’ in ablative singular nouns of the first declension
and over the U’ in genitive singular and nominative and accusative plural
nouns of the fourth declension, as well as over the penultimate ‘€’ in the
infinitive of the second-conjugation verbs; and a ‘breve,” indicating short or
light vowels/syllables, over the penultimate ‘e’ in the infinitive of the third-
conjugation verbs.)

The English language has adopted numerous abbreviations, phrases and
some clauses (sentences) without any spelling change. There are a number of
abbreviations—such as ‘a.m.” (ante meridiem - ‘before noon’), ‘p.m.” (post
meridiem - ‘after noon’), A.D.” (Anno Domini - ‘in the year of our Lord’), ‘i.e.” (id
est — ‘that is), ‘e.g.” (exempli gratia — ‘for example’) and ‘etc.” (et cetera — ‘and
others’)—that are commonly used in English without any questions asked. All
or some of them, just like a host of unabbreviated words or phrases—such as
‘alibi’ (literally ‘elsewhere,” implying the impossibility of committing a crime),
‘alma mater’ (‘nourishing mother,” in fact, referring to ‘an educational
institution one graduated from’), ‘modus operandi’ (‘manner of operating’),
‘quorum’ (literally ‘of whom,’ i.e. ‘the minimum number of people required to
be present’), ‘quota’ (‘portion/part/share’ or ‘a fixed minimum or maximum’) or
‘status quo’ (‘the existing state’)—constitute a normal part of either spoken or
written English and, in fact, some other European languages. Their users
automatically include them in their vocabulary, frequently unaware of their
literal meaning (occasionally—when used metaphorically or as a different part
of speech—somewhat dissimilar to the one assumed in their native languages)
and sometimes even oblivious of their Latin origin. Because those
abbreviations, words and phrases are deeply incorporated in those modern
languages, they are not even italicized when used in writing. In addition to
these, however, there are many Latin phrases (usually italicized in print)
borrowed by English with a higher level of awareness but still without any
changes in the Latin spelling; thus, they should be considered to be Latin lexical
items widely used in the English language rather than Latin-derived English
phrases. Here is an incomplete list of such phrases, divided into categories:

a) general: ad hoc (literally “for this,” i.e. ‘for a particular purpose’
or ‘only when necessary or needed’), ad infinitum (‘again and
again/forever’), ad nauseam (something going on for too long,
as a result, ‘causing a bad taste’), bona fide (‘genuine/real’), de
facto (‘in fact/in effect/in reality’), in memoriam (‘in memory
of’), in situ (‘in position/in original place’), in toto (‘as a
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b)

c)

d

e)

g

whole/in all/overall’), persona non grata (‘an unwelcome
person’), post facto (‘after the fact’), quid pro quo (‘one thing
for another’), sui generis (‘one of a kind’ or ‘unique’);

medical: post mortem (‘after death/of a dead body’), rigor mortis
(literally ‘stiffness of death’ or, better, ‘postmortem rigidity’);

legal: corpus delicti (‘the dead body of the victim'), habeas
corpus (literally ‘that you have the body,” a recourse allowing
to report an unlawful detention), in flagrante delicto (‘in the
act of wrongdoing’), in loco parentis (‘in place of a parent’),
pro bono (‘out of good will/free of charge’), pro forma (‘as a
matter of form or politeness’);

scientific: deus ex machina (‘a god from a machine,” i.e. ‘an
unexpected/miraculous power’), in vitro (‘in a test tube’), in
vivo (‘in a living organism’);

religious: Dominus vobiscum (“Lord be with you”), mea culpa
(‘my fault’);

statistical: per capita (literally ‘per heads,’ i.e. ‘for each person’);

literary/art/music criticism: deus ex machina (again, this time
referring to ‘a plot device capable of solving a seemingly
unsolvable problem’), in medias res (‘into the midst of
things’), magnum opus (‘a large and important work’), pars
pro toto (‘a part representative of the whole,” a poetic device
also known as ‘synecdoche’).

XV

And here are some of the most common Latin quotations/proverbs—
phrases/clauses/sentences (which definitely should be italicized in writing)—
that one can quite frequently encounter in both written and spoken language,
be it English or any of the Romance, Germanic or Slavic tongues:

a)

b)
c)
d)
e)

f)

Ab ovo usque ad mala. (“From the egg all the way to the
apples.” Or simply “From soup to nuts.”)

Ad astra per aspera. (“Through thorns/hardships to the stars.”)
Alea iacta est. (“The die has been cast.”)

Amor vincit omnia. (“Love conquers all/everything.”)

Carpe diem. (“Seize the day!”)

Cogito ergo sum. (“I think; therefore, I am.”)
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g) Errare humanum est. (“To err is human.”)
h) Et tu Brute contra me. (“And you, Brutus, against me!”)
i)  Festina lente. (“Rush slowly.”)

j)  Gladiator in arena consilium capit. (“Gladiator makes a plan
in the arena.”)

k) Homo faber suae quisque fortunae. (“Every man is the artisan
of his own fortune.”)

1) Invino veritas. (“In wine lies the truth.”)

m) Ipsa scientia potestas est. (“Knowledge itself is power.”)

n) Manus manum lavat. (“One hand washes the other.”)

0) Mens sana in corpore sano. (“A sound mind in a healthy body.”)
p) Morituri te salutamus. (“We, about to die, salute you.”)

qQ) Nemo malus felix. (“No bad man is happy.”)

1)  Nihil sub sole novum. (“Nothing new under the sun.”)

s)  Otium sine litteris mors est et hominis vivi sepultura. (“Leisure
without literature is death, or rather the burial of a living man.”)

t)  Stultum est timere quod vitare non potes. (“It is foolish to fear
what you cannot avoid.”)

w) Sursum corda. (“Lift up your hearts.”)
v) Tempus fugit. (“Time flies.”)

w) Ubi concordia, ibi victoria. (“Where there is unity, there is
victory.”)

x)  Ubi opes, ibi amici. (“Where wealth is, there friends are.”)
y)  Veni, vidi, vici. (“I came, I saw, I conquered.”)

z)  Virtus mille scuta. (“Courage is a thousand shields.”)

In addition to appearing on American bills (e.g., Novus ordo seclorum — “A
new order of the ages”) and coins (e.g., E pluribus unum - “One out of many”),
besides constituting mottos of states, universities, schools and other civilian
or military institutions, Latin words, phrases and sentences have “invaded”
numerous books published throughout the centuries in other than Latin
languages, including English. Books from previous eras (by Geoffrey Chaucer,
Christopher Marlowe, Jonathan Swift, Jane Austen and Oscar Wilde, just to
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name five authors) or novels about ancient Rome written within the last 130
years (e.g., Quo Vadis by Henryk Sienkiewicz, Spartacus by Howard Fast, The
Antagonists and The Triumph by Ernest K. Gann) constitute evidence of an
extensive impact of Latin amongst numerous writers. However, since they are
either too remote in time or too obvious because of the setting, they cannot be
used as convincing examples testifying to the fact that Latin is alive TODAY,
and, consequently, they are excluded from the scope of this publication.
James Joyce, who wrote in the first half of the twentieth century, frequently
embellishing his prose with Latin lexicon, is also excluded here for a different
reason: his case has already been discussed in a serious book—Latin and
Roman Culture in Joyce (1997) by R. J. Schork—an excellent and
comprehensive work, which cannot be improved and should not be
plagiarized. Thus, the scope of this publication covers all the other writers
actively popularizing Latin in the twentieth and twenty-first centuries, mostly
representing three genres: mainstream, crime and detective, and frontier and
western. In order to fit all those genres in the scope, the setting restrictions are
somewhat less strict than those of the publication time, allowing books set in
the nineteenth century to be included as well.

Latin words, phrases, clauses and extensive quotations have been found in
approximately 220 modern works of fiction (published between 1900 and
now) by more than 150 authors, the discrepancy in the two numbers
indicating the fact that many writers have quoted the language of Vergil in
multiple works. Those that habitually include Latin in their prose include
such prestigious authors of mainstream fiction as Aldous Huxley, Sinclair
Lewis, E Scott Fitzgerald, Thomas Wolfe, John Steinbeck, Julio Cortdzar, Saul
Bellow, Flannery O’Connor, Umberto Eco, John Updike and John Irving; such
remarkable mystery writers as Erle Stanley Gardner, Ellery Queen, John
Dickson Carr, Ross Macdonald, William X. Kienzle, Joe Gores, Sara Paretsky,
Paul Levine, Elizabeth George and Joseph Finder; and such distinguished
western writers as Emerson Hough, Paul Horgan and Larry McMurtry. These
and some other writers (with a moderately impressive number of Latin
references)—altogether forty-five—constitute the main body of the book,
divided into three parts, each corresponding to one of the genres. All the Latin
quotations, as well as the word ‘Latin’ itself, are put in bold print; the English
translations and other marginal comments in the main text appear in
parentheses; my own translations of the Latin text within the quotations,
which are consistently moved to the right (creating thus a double margin on
the left), are put in brackets, just like the page numbers in the book from
which a given quotation was extracted.

The individual entries on the writers do not aspire to be complete portraits
of the authors’ lives and works, nor do they try to present the writers’
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contributions to the thesis of the book comprehensively. While in some cases
a given author’s bibliography has been researched in an extensive or even, in a
few cases, complete manner, most of the entries resulted from random or
accidental findings, and no further studies of a given author’s work followed.
It would be absolutely impossible to conduct thorough research of all modern
fiction or even of all the works by the writers included in the Bibliography.
Consequently, it needs to be understood that the scope of the database is not
precisely defined, but rather instrumental in or conducive to the goal of this
project: to present as many examples of Latin references as possible, by as
many writers as possible and by writers representing more than one genre
(the last assumption, however, somewhat restricted by my individual literary
taste). It is not, after all, a book on literature; it is a book on the Latin language
as presented in samples of modern fiction. Thus, the reason behind the bio-
bibliographical introductions in each entry is, on the one hand, to provide
data for establishing the authors’ validity/prestige, and, on the other, to offer
information that will either tie the quotations with the authors’ images or
help, at least to some extent, explain their content.

It is a reference book; thus, each entry is a whole in itself. It does not need
information presented in other entries to explain what is in it. Hence,
repetitions of translations and explanations of the same or similar lexical
items, along with comments regarding their cultural or grammatical context,
are to be expected, my sincere intention to avoid them notwithstanding. But,
if there is an interesting aspect of the data worth addressing but ignored in
one entry, it is more than likely that it is discussed in another. Consequently, if
someone is interested in obtaining here as much information as possible
about a certain Latin word, phrase or clause, the person should look up each
of the page numbers listed next to that item in the Index, which is a
comprehensive lexicon of all the Latin references discussed in the book. On
the other hand, the Index does not include the contributors of the quotations;
thus, it needs to be clarified that the basic biographical information about
each of the famous people behind the references—especially the Roman
poets, historians, philosophers and politicians—can be found in the entry
where they are quoted for the first time, and, if mentioned again later in the
book, for the second, third or fourth time, their names are followed by a note
in parentheses referring the reader to the appropriate entry.

Professor E. Christian Kopff, in his excellent work The Devil Knows Latin:
Why America Needs the Classical Tradition (1999), offers an abundance of
comprehensive and convincing arguments in defense of tradition in
general, of Western culture and of the classics, and provides a model of an
ideal curriculum for secondary and higher education institutions. The book
you are looking at can, thus, be treated as a modest supplement or an
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addendum to Kopff’s masterful treaty, an addendum offering numerous
examples and further evidence in support of his amazing, if sometimes
wrongfully ignored, conclusions.

I would like to finish the preface with three Latin quotations dear to me not
only because they are closely related to my life in America. I spent the first
eight years as an immigrant in North Carolina, the state whose motto is Esse
quam videri (“To be rather than to seem”), a clause interesting from the
grammatical standpoint because of the present infinitive of the deponent
(passive in form, active in meaning) verb ‘to seem’ at the end, related to the
normal verb video, videre, vidi vidum (‘to see’). The motto of The Asheville
School, where I taught the last six years of the twentieth century, is Vitae
excelsioris limen, which needs to be translated backwards as (literally) “A
threshold/gateway of a better life” or (better) “A threshold/gateway to a better
life.” The motto is also of interest due to the comparative form excelsioris of
the adjective excelsus (meaning ‘high,” ‘lofty’ or ‘elevated’) in the middle of it.
Finally, the motto of Perkiomen School, where I taught in the years 2000-2020,
is Solvitur vivendo (“It is solved by/through living.”), alluding to the
Aristotelian theory of ‘learning by doing.” This motto is definitely the most
interesting out of the three because, in order to explain why the two words in
Latin need five in the English translation, one must explain a few grammar
problems—such as the passive third person singular ending (-tur) of the
Present/Imperfect/Future Tense: the Present Tense determined by the infix -i-
(applied between the present stem solv- of the third-conjugation verb solvo
solvere — ‘to loosen/untie/solve’ — and the ending), as opposed to -eba- in the
Imperfect Tense and -e- in the Future Tense; the implied subject (the neuter
pronoun selected by elimination as being the only choice that makes sense);
the concept of ‘gerund’ (vivendo); and the ablative of means/instrument,
which explains why the preposition ‘by/through’ (absent or implied in the
Latin version) is physically present in the English translation.

The Preface would not be complete without referring to one of the possibly
most famous Latin songs, the anonymous and over 700-year-old “De Brevitate
Vitae” (“On the Shortness of Life”), also known as “Gaudeamus Igitur” (“So Let
Us Rejoice”), popular, especially in the past (not very remote, though), in
many European countries, Poland in particular, and sung during university
ceremonies. Judging by the significant role the song plays in at least a couple
of Hollywood movies—Howard Hawks’s Ball of Fire (1941; starring Gary
Cooper and Barbara Stanwyck) and Joseph L. Mankiewicz’s People Will Talk
(1951; featuring Cary Grant and Jeanne Crain)—it must have been known or
even popular also among the American academia. Let me quote several of its
captivating lines—without translation, in order to make it a little mysterious
or, maybe, to challenge the potential readers of the book:



Gaudeamus igitur

Iuvenes dum sumus.

Post iucundam iuventutem
Post molestam senectutem
Nos habebit humus.

Ubi sunt qui ante nos
In mundo fuere?
Vadite ad superos
Transite in inferos
Ubi iam fuere.

Vivat academia!

Vivant professores!

Vivat membrum quodlibet;
Vivant membra quaelibet;
Semper sint in flore.

Preface
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Confiteor, 89

congressus subtilis, 97

consensus, 157

Contincuere omnes, intenque ora
tenebant, 254

Contra mundum, 251

Cor ad cor loquitur, 57

corona, 260

corpus delicti, XV, 118, 123, 190,
192, 250

Corpus Domini nostri Jesu Christi
custodiat animam tuam in
vitam aeternam, 20

Corpus Hermeticus, 73

Corpus Juris Secundum, 194

Credat Judaeus Apella, 262

Crede firmiter et pecca fortiter, 73

Credo, 33, 89

Credo in unum Deum, Patrem
omnipotentem ... 87-88

Crescat scientia; vita excolatur, 54,
186

cui bono, 188, 194, 208

Cui placet obliviscitur, cui olet
meminit, 188

Culpa, 103

Cum, 140, 184

cum grano salis, 212, 252

cum laude, 100, 237, 259

Cur, quomodo, quando, 73

curriculum vitae, 48

D

Datum, 11

De Amicitia, 30

“De Brevitate Vitae”, XIX
de facto, X1V, 85, 171, 209
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De gustibus, 228, 244

Dei gratia, 192

Deinde ego te absolvo a peccatis
tuis, 57

De insolentia Templariorum, 73

Dei Sub Numine Viget, 22, 90

delenda est, 248

delenda est Carthago, 26

Delirium Tremens, 33

de minimis, 191

De mortuis, 11, 119, 252

De mortuis hihil nisi bonum, 150,
188

de mortuis nil nisi bonum, 248

De Naturae Secretis, 74

de obligatione sigilli, 156

Deo volente, 190

De poenitentia, 156

De Profundis, 249

De Rerum Natura, 82

De resurrectione carnis, 85

De revolutionibus orbium
coelestium, XII

De Senectute, 30

Detur gloria soli Deo, 114

Deus absconditus, 84

deus ex machina, XV, 157, 247

Deus misereatur!, 192

dictum, 93, 163

Diem, 80

Dies illa, dies irae, calamitatis et
miseriae; dies magna et amara
valde. Dum veneris judicare
saeculum per ignem, 247

Dies Irae, 53, 247, 249

Dies Irae. Lacrimosa, 43

Dignum et justum est, 251

Diligebat idoneos homines huic
rei, 233

Disputatur apud peritus, 155

Dixit, et avertens rosea cervice
refulsit ... 78
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Doctrina sed vim promovet
insitam, 93

doctus cum libro, 191

Domine, non sum dignus; ut
inters sub tectum meum; sed
tantum dic verbo, et sanabitur
anima mea, 20

dominus, 249

Dominus illuminatio mea, 85

Dominus vobiscum, XV, 247

Donum, 11

Doryphora decemlineata, 138

dramatis personae, 120, 190

duces tecum, 124, 177, 195, 203,
204, 258

Dulce et decorum est pro patria
mori, 31

dulce ridentem ... dulce
loquentem, 229

duplex status, 83

Durate et vosmet rebus servate
secundis, 259

E

Ecce ancilla Domini. Fiat mihi
secundum verbum tuum, 248

Ecce Homo, 81, 97, 120

Ecclesiasticus, 33

edere, 233

e.g., XIV

Ego sum qui sum, 72

Ego te absolvo, 89, 252

Eheu, 118, 120

Entia non sunt multiplicanda
praeter necessitate, 248

Episcopum, 159

E pluribus unum, XVI, 249, 251

Ergo, 190

ergo me, 247

Errare humanum est, XVI, 102

Esse, 84
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Esse est percipi, 84

Esse quam videri, XIX

et cetera, XIV

Et cum spiritu tuo, 252

Et ego in Arcadia, 32

Et incarnatus est, 53

Et lucis aeternae beautitudine
perfrui, 247

Et omnibus habitantibus in ea,
247

Et tu, Brute?, 196, 232, 251

Et tu Brute contra me, XVI

Et verbum caro factum est, 89

Eventus stultorum magister, 262

exempli gratia, XIV

Ex oriente lux, 57

ex post facto, 119, 251

Ex umbris et imaginibus in
veritatem, 251

F

Faber est suae quisque fortunae,
250

facies hermetica, 72

Fama, 73

fama, malum qua non aliud
velocius ullum, 208

fecundi calices quem non fecere
disertum?, 207

Felici brevis!, 137

Festina lente, XVI, 116, 182, 250

Festinatio tarda est, 116

Fiat Lux, 180, 201

Fide, sed cui vide, 252

filioque, 15

finis, 69

flexor digitorum longus, 196

fidus Achates, 253

Floreat Domus de Balliolo, 12

Floreat scienia!, 146

Fuimus fumus, 32
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G

“Gaudeamus Igitur”, XIX, 248, 249,
260

Genus hoc erat pugnae quo se
Germani exercuerant, 25

Georgius III, Dei Gratia
Britanniarum Rex, Fidei
Defensor, 250

Gladiator in arena consilium
capit, XVI

Gloria in excelsis Deo, XII, 250

Gratias agamus Domino, deo
nostro, 251

gratis, 193

gravitas, 244

H

habeas corpus, XV, 21, 123, 124,
130, 144, 152, 251, 258, 263

Habemus ad Dominum, 251

Habemus papam, 209

Haec olim meminisse juvabit, 24

Hic, 241

Hic erat demonstrandum, 37

Hic est enim calix sanguinis mei,
82

Hic jacet, 120

hinc illae lacrimae, 14

Historia Augusta, 250

Hoc est enim corpus meum, 82

Homo, 138

Homo Faber, 261

Homo faber suae quisque
fortunae, XVI, 261

homo sapiens, 11, 54, 85, 174, 249,
263

homo somnus ambulatus, 249

Honor sit et baculum et ferula, 198

Horresco referens, 47
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Huc venite pueri ut viri sitis, 101,
102

Humanum Genus, 74

Hyla regilla, 139

I

Id, Ego, Superego, 85

Id est, X1V, 135, 233

i.e, XIV

Ille ubi matrem agnovit, 79

illo tempore, 49

impotentia coeundi, 72

imprimis, 144

in absentia, 85, 171, 248, 249

inane profundum, 82

in carnem, 84

ineptum, 84

in extremis, 15, 208

in flagrante, 204

in flagrante delicto, XV, 3, 42, 64,
104, 151, 190, 213, 248, 249, 250,
252, 258

in forma pauperis, 250

Ingenio et labore, 93

In hanc utilitatem angeli saepe
figuras, characteres, formas et
voces invenerunt ... 72

in humane dignitatis opprobrium,
72

in limine, 196, 251

in loco parentis, XV, 249

In luce tua videmus lucem, 127

In lumine Tuo videbimus lumen,
97

In manus tuas, Domine, 57

in medias res, XV

in memoriam, XIV, 251, 252

innascibilitas, 14

In Nomine Patris et Filii et Spiritus
Sancti, 39

In pace requiescat, 262
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in posteriori parte spine dorsi, 72

In principio erat verbum, 89

inre, 136

in situ, XIV, 170

in statu quo, 117

inter alia, 250

Inter faeces et urinam nascimur,
248

inter somnum ac trepidationem
vigilibus irrupere, 233

in terrorem, 206

in toto, XIV, 248

intravitque animum militaris
gloriae cupido, 232

In vino veritas, XVI, 250, 262

in vitro, XV

in vivo, XV

Ipsa scientia potestas est, XVI

ipso facto, 49, 118, 216, 254

Ira furor brevis est, 192

Janua, 52
Juris Doctor, 196

L

lacrimae rerum, 16, 248

Lacrymae Christi, 250

Lapis, 52

lapis exillis, 72

lapsus linguae, 5, 140, 159

(Latino) sine flexion, 74

Laudate, 251

Lavabo inter innocentes ... 88

Liber AL vel legis, 74

Libera me, Domine, de morte
aeterna, in die illa tremenda:
Quando caeli movendi sunt et
terra: Dum veneris judicare
saeculum per ignem. Tremens
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factus sumego, et timeo, dum
discussio venerit, atque ventura
ira, 247

liquor vitae, 96

locomotor ataxia, 249

locus delicti, 190

locus standi, 118

Lux et Veritas, 18, 209

Lux Libertas, 33

M

Magisterium, 80, 159

magna cum laude, 259

magna cum sane, 163

Magna est veritas, 196

Magna est ... vis humanitatis, XI

magnum opus, XV

magnus Apollo!, 118

malum in se, 251, 252

malum prohibitum, 251, 252

Manus manum lavat, XVI

Mater Dolorosa, 108

maxima cum laude, 259

mea culpa, XV, 79, 170, 248, 249,
250, 252

Mea culpa. Mea maxima culpa, 89,
249

Mea maxima culpa, 248

Meliora, 234

Melior video proboque; deteriora
sequor, 4

memento mori, 11, 161, 249, 251

mens rea, 208, 209, 251

mens sana, 156

Mens sana in corpore sano, XVI,
10, 156, 165, 209, 252

Mihi cura futuri, 108

mirabile dictu, 248, 249

miranda sextae aetatis, 72

Miserere, 249

M.O,, 157
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Modus, 140

modus operandi, XIV, 118, 119,
139, 174, 238, 254

modus vivendi, 226, 253

mons veneris, 89

Morituri te salutamus, XVI

Morte, morte, morte, 82

N

Nam tua res agitur, paries cum
proximus ardet, 198

Natura veneranda est, non
erubescenda, 84

Nemo malus felix, XVI

Nemo me impune lacessit, 217,
248

Nequaquam vacui/vacuum, 74

Nihil sub sole novum, XVI

Nil igitur mors est ad nos neque
pertinent hilium,
quandoquidem natura animi
mortalis habetur, 81

Nil nisi bonum, 150

Nil quam difficile est, quin
quaerendo investigari possit,
120

Nil sine magno labore, 44

Noli me tangere, 11, 250

Nolo, 159

non compos mentis, 247, 249

non confusus sed conjunctus in
una persona—deus et homo, 83

nolo contendere, 193, 195, 252

Non doctior, sed meliore doctrina
imbutus, 147

Non fumum ex fulgore, sed ex
fumo dare lucem cogitat, et
speciosa dehinc miracula
promat, 39

Non semper ea sunt quae
videntur, 190, 191, 194
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non sequitur, 120, 164, 169, 190,
194, 250

Non Timebis a Sagitta Volante in
Die, 21

Novus ordo seclorum, XVI

Nox est perpetua. Una dormienda.
Luna dies et nox, 30

Nulla potest mulier tantum se
dicere amatam vere, quantum a
me Lesbia amata mea est, 31

0

Odi et amo: quare id faciam
fortasse requires. Nescio, sed
fieri sentio et excrucior, 30-31

O mihi praeteritos referat si
Jupiter annos, 24

Omnia Movens, 74

Omnia post obitum fingit majora
vetustas, 117

Omnia scire, non omnia excequi,
232

Omnia vincit amor, 138

Opus Dei, 57, 108

Orate fratres, 88

Ordo Templi Orientis, 74

Oremus, 88

‘O Salutaris Hostia), 247, 251

Otium sine litteris mors est et
hominis vivi sepultura, XVI

O vita, misero longal! Felici brevis!,
137

P

pars pro toto, XV
particeps criminis, 6
pater, 197
Patriciam, 158
Paulus PP VI, 108
Pax huic domui, 247
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Pax Romana, 250

Pax vobiscum, 70

Pecca fortiter, 11

Per Angusta, Ad Augusta, 92

per annum, 11

per capita, XV

per diem, 79, 114, 263

Periplaneta Americana, 251

Per mortes eorum vivimus, 199

per omnia saecula saeculorum, 17

personae, 32

personae gratae, 118

persona grata, 21

persona gratis, 21

persona non grata, XV, 6, 85, 180,
250, 252, 254

Perstare et Praestare, 70, 140

pervigilium veneris, 49

Placetne, fratres?, 57

p-m., XIV

Possunt quia posse videntur, 233

post CXX annos patebo, 73

Post coitum omne animal triste,
242

post hoc ergo ante hoc, 72

Postera Crescam Laude, 58

post facto, XV, 190, 254

post meridiem, XIV

post mortem, XV, 31, 119, 120, 123,
134, 135,197

postpartum, 179, 180

prima facie, 118, 120, 180, 184,
196, 248, 252

Primum non nocere, 103

primus inter pares, 252

prisca theologia, 248

pro bono, XV, 180, 183, 220, 249,
252, 263

Pro bono publico, 53, 64, 96

pro forma, XV, 157, 248, 250

Pro Patria Omnia, 212
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proprium humani ingenii est
odiesse quem laeseries, 232

pro rata, 226

Pro scientia et sapientia, 214

prospectus, 197, 198

pro tem, 157

pro tempore, 120, 247

Pseudocyesis, 251

pudibundus, 84

Q

Quadrupedante putrem sonitu
quatit ungula campum, 31

Quaecumque sunt vera, 54

Quaere verum, 189

Qualis Artifex Pereo, 74

quam primum famam audieram,
185

Quantum mortalia pectora ceacae
noctis habent, 74

Quem enim naturae usum, quem
mundi fructum ... 84

Quercus agrifolia, 139

Quid est veritas?, 74, 250

Quid lucrum istic mihi est, 252

quid pro quo, XV, 66, 152, 184, 191,
199, 201, 248, 249, 250, 251, 252,
254

Quid sum miser tunc dicturus, 53

Quid vobis videtur?, 57

Qui Pro Quo, 249

Quis fallere possit amantem?, 189

qui vive, 249

Quo, 30

Quocunque jeceris stabit, 179

Quod avertat Deus!, 191

Quod erat demonstrandum, 11,
38, 47,53,119, 136, 217, 252

Quod potui perfeci, 32

Quorum, XIV

quota, XIV, 131, 164
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Quo Vadis, 263, 265
Quo vadis, Domine?, 264, 266

R

reductio ad absurdum, 21, 119

Religio Medlici, 163

Requiem aeternam dona eis,
Domine, et lux perpetua luceat
eis, 44

Requiescat in pace, 135, 247

Res Gestae, 122, 125

Res ipsa loquitur, 205, 251, 252

Respice finem, 188

res sacramenti, 14

rete mirabile, 83

Rident stolidi lingua Latina, XI

rigor mortis, XV, 119, 125, 126, 136,
196, 251

Risus Sardonicus, 162

S

Sacerdos, 159

Sagitta Volante in Dei, 20

Sagitta Volante in Die, 21

Sanctae Romanae Ecclesiae, 159

sanctum sanctorum, 48, 213, 249

Sanctus, 89, 104

Sanguis eius super nos et super
filios nostros, 146

Sapidus, 250

Sapiens nihil affirmat quod non
probat, 191

se defendendo, 251

Sedes Sapientiae, 158

sede vacante, 55

Semper, 175, 248

Semper fi, 108, 180, 251, 252

Semper Fidelis, 108, 247, 248, 249,
253

Semper Paratus, 68, 69
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Semper virens, 40, 172, 206, 244

senecio canescens, 233

sensus fidelium, 80

Sero sapiunt Phryges, 5

sexta hora, 96

Sic transit, 120, 252

Sic transit Gloria, 137, 252

Sic transit gloria mundi, 74, 96

Sic volvere parcae!, 144

Sigillum confessionis, 207

Sigillum Universitatis Dominae
Nostrae a Lacu, 172

Silentium post clamores, 74

Si monumentum quoeris,
circumspice, 249

sine flexione, 74

sine qua non, 8, 66, 157

Solaris, 261

Soles occidere et redire possunt
nobis cum semel occidit brevis
lux, nox est perpetua una
dormienda. Da mi basia mille, 9

Solvitur vivendo, XIX

Spes, Scientia, Facultas, 221

spolia opima, 228

stare decisis, 250

status quo, X1V, 130, 159, 172, 248,
248, 249

Steganographia, hoc est ars per
occultam scripturam animi sui
voluntatem absentibus Certa,
72

Stultum est timere quod vitare
non potes, XVI

sua sponte, 179

subpoena duces tecum, 124, 177,
195, 203, 204, 258

sub rosa, 237

Sub umbra alarum tuarum,
Jehova, 72

sui generis, XV, 85, 195, 250, 252,
263
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Summa cum laude, 138, 150, 251
Summa Theologiae Moralis, 156
Sumus quod sumus, 248

Sunt superis sua iura, 190
Sursum corda, XVI, 120, 251

T

tablinum, 249

Tacent Colloquia Effugiat Risus
Hic Locus Est Ubi Mors Gaudet
Succurrere Vitae, 250

Tantum ergo Sacramentum ... 59,
61, 88-89

Tegenaria domestica, 114

Telluris Theoria Sacra, 73

Templi Resurgentes Equites
Synarchici, 74

Tempus fugit, XVI, 247, 252

terra cognita, 52

terra firma, 100, 214, 253

terra foetida, 72

terra incognita, 52, 228, 238, 253,
254

terrarius, 119

Terras Irradient, 206

Theatrum Chemicum, 74

the Rubicon, 229

timor mortis, 53, 151

Timor mortis conturbat me, 53

totaliter aliter, 83

totus porcus, 233

Tractatus apologeticus
integritatem societatis de Rosea
Cruce defendens, 73

Trinitas, 83

Truncus Arteriosis, 220, 221

Truncus Arteriosus, 221

Turris Babel, 74

tutior pars, 157
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U

Ubi argumentum?, 181

Ubi concordia, ibi victoria, XVI
Ubi opes, ibi amici, XVI

Ubi Petrus, ibi Ecclesia, 158
Ulmis hollandicis, 79

Ultima, 16

Umbilicus Telluris, 74

una substantia, tres personae, 83
Usus Antiquior, XII

Utriusque cosmi historia, 73
Uva uvam videndo varia fit, 241
Uva uvam vivendo varia fit, 240

\%

vade mecum, 73, 228, 233

Vae misero mihi, 118

Vanitas Vanitatum!, 103

Veni, Sancte Spiritus, 56

Veni, vidi, vici, XVI, 67

Venite exultemus domino, 104

vera doctrina, 159

verbatim, 65

verbena bipinatifida, 233

Veri iustique scientia vindex, 120

Veritas, 33, 85, 120, 167, 206, 209

Veritas et Libertas, 97

Veritas et Utilitas, 153

Veritas, veritas, 233

Veritas Vincat, 153

versus, 178, 214, 253

Vias, 83

vice versa, 250

Videbo visionem hanc manam
quare non comburatur rubus,
186

Vigiles non timendi sunt nisi
complures adveniunt, 251

Vim promovet insitam, 93

vincit omnia veritas, 136

Vincit qui patitur, 193
Vincit veritas, 190

Virgo, 249

virgo intacta, 139, 247
Virtus mille scuta, XVI
virus, 260

vis medicatrix naturae, 11
vis movendi, 74

Vita brevis, ars longa, 248
Vita, Dulcedo, Spes, 172
Vitae excelsioris limen, XIX
Volo, 159

Vox populi, vox Dei, 48
Vox, Veritas, Vita, 176, 201
vultus est index animi, 116
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