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“A civilisation starts in myth and ends in doubt”  
“For me, refusal has always been more  

powerful than enthusiasm.  
Spirited alike by the temptation of the absolute  

and the persistent sentiment of vacuity,  
how could I dare hope?” 

 (Cioran) 

 





 

Preface 

Cioran's code 

Reading – or writing a book about Cioran – you cannot but help wonder if 
Cioran himself would have approved of such an enterprise. To comment on a 
thinker proclaiming the futility of all things and the primacy of delusion, is 
not this “the heights” - to use the word in the title of his first book - of futility?  

However, it seems that neither Cioran nor other masters of “despair” are in-
different to the reception and posterity of their work. Schopenhauer and Nie-
tzsche vituperated while holding in their hand the still-invisible “ace” of their 
future glory. Kierkegaard seemed to preach from the pulpit of future recogni-
tion – about which he had not a single moment of doubt. Cioran himself is 
very attentive to the “echoes” of his writings, he censures certain writings, 
retracts certain theses, cultivates an enormous correspondence with his ad-
mirers, encourages studies and academic writings about his work.  

Could these people who give us, through their writings, the feeling that they 
have looked into the shadows of being, into the abyss of existence, be just as 
sensitive to fame as all the others, as those they repudiate, whose petty arro-
gance is, in so many brilliant and scathing lines – denounced, deconstructed, 
ridiculed? How to explain the split between the burning, scathing content of 
their words and revelations, and this Godforsaken “authorship”?  

Above the vain-gloriousness of a writer – no matter how small he is – there 
stands nothing else except the pride of the Devil. One cannot exclude the idea 
that it be the origin of the “writing” itself, of literature, for if God is the Word, 
the Devil – aping Him – “created”, by overturning the original, the written 
word. The ancients were no strangers to this fundamental, radical opposition 
- which we, as modern people give to so many forms of writing, we as those 
who write even when we speak, definitively forgot: the contradiction between 
speaking and writing. Plato evokes it in a number of dialogues, embodying – 
as on so many other occasions – the “paradox of the liar”, he himself being a 
sophisticated writer who makes the apology of orality, giving – by his (written) 
homage to the utterance – more credibility to his writing. 

The absolutely inflexible refusal of the great teachers, the great initiates to 
write anything is revealing. As if they knew all the dangers associated with this 
“devilish” practice, Buddha, Jesus, Socrates, Confucius never wrote a line. The 
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Islamic religion also rejects the idea that the Qur'an could have been written - 
it was dictated to the Prophet, then in-scribed by others in the pages of a book. 
In almost all traditions, the original word is the spoken word, while writing is 
secondary and “dirty”. Oral teaching predates and prevails over the written 
tradition, until late in history the oral doctrine is secret, esoteric, and the 
written one - exoteric, public, secular. “The real truth” is not to be communi-
cated except by word of mouth, and this true truth is reflected in the written 
doctrine as faithfully as a face is by its shadow. 

The scenario of the sacred texts, which communicate a primordial original 
truth, is simple: these are the trans-scriptions of a previous speech - be it that 
of a master, or of the deity itself. The “authority” of such texts springs from 
outside, is inherent in them only to the extent that it is also transcendent. 
Such “literature” (sacred and sapiential texts) is credible only insofar as it is a 
literature without an author - in the sense that we moderns have in mind. The 
value of such writing derives from the fact that someone else has said what is 
written in it.  

As we shall see, Cioran belongs to the paradoxical category of enlightened 
writers. From this contradiction in terms results the fundamental ambiguity 
of Cioran's work, as well as the strong fascination which such writing elicits in 
the reader. Ion Dur notes that Cioran is quick to avoid any possible influence 
under which could be ascribed to him, whether he talks about Camus, la-
belled as provincial and half-learned, or about Nietzsche, repudiated as “an 
iconoclast with adolescent traits”. Neither intuitionism nor Bergson, sources 
little noticed until now and which Ion Dur has the merit of revealing as the 
main sources of Cioranian thinking, escape from this frenzied denial of all 
predecessors. What, however, is the reason for this supposed dismantling of 
any suspicion about the originality of his thinking?  

Cioran is constrained to such an attitude by his fundamentally ambiguous sit-
uation: the type of truth he professes to uphold, the content of his writing is one 
that maintains the order of revelation, illumination - hence utterance. On the 
other hand, a writer is placed, by definition, by the “grammar” he uses, in a 
sequence, a timeline, a history. The enlightened one speaks from the timeless 
space of primordialism; he is a contemporary only of God and the Devil. The 
fact that he is not the author of sacred or sapiential texts that replicate his words 
reinforce, in the mind of the reader, this impression: “an illusion of perspective” 
which pushes away, into a primordial distance, “the paramount source” of rec-
orded truths. The enlightened writer represents a special typology to which 
Cioran belongs together with Nietzsche, Kierkegaard, Schopenhauer. The en-
lightened writer practices an oral-mystical style (not accidentally Nietzsche's 
book is called Thus spake Zarathustra), bibliographical, originary; therefore, the 
enlightened writer will contest - either explicitly or most often tacitly, in the 
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absence of any referral, or any reference to the forerunners - the truth of any 
statement predating its occurrence; the enlightened writers, like the founders of 
religions, desire to cultivate in the spirits of their readers the impression that all 
that was said before them was error, illusion or, at the most, a semi-truth, a 
stunted sketch of the integral truth which, through them, is now revealed to 
mankind. The terminology of an enlightened writer will be composed, for the 
most part, of strong terms such as “climax”, “peak”, “abyss”, “fire”, “ice”, “illu-
sion”, “foundation”, “death”, “life”, “becoming”, “being”, “non-being”, “destruc-
tion”, “creation”, “good”, “bad”, “last”, “prime”, etc.  

“Paramount - primordial” literature does not support the presence of an au-
thor. Its truth-value derives from an external, transcendent instance. Or, in 
the case of the “enlightened writer”, the author is the one who enunciates, 
expounds the truths in his text. It is not by chance that, both in Cioran's case 
and in the case of the others, we find a preference for aphorism, for “the word 
of spirit”, for the “pointed joke”, analogy, “formula” and paradox - that is, 
precisely for those figures characteristic of “oral style”. The philosophers' 
closed judgments repel them because their writings are rival not of philoso-
phy treatises, but of the Gospels, the Qur'an, and the Vedas.  

The special merit of the present volume is the fact that its author has man-
aged to decipher the fascinating “code” of Cioran's writings. Ion Dur crosses, 
hermeneutically, several of its layers: “the gift of anguish”, the “histrionics” of 
the author, the epistolary “sincerity” exercised in such a way that the bounda-
ry between writing and letter becomes invisible, his persistent loneliness, 
even amid conviviality ...  

What is the “secret” of Cioran, how can one decipher his stylistic code? 
Could it be understood, as Ion Dur wonders, in the light of that six-month 

prison experience about which Pamfil Şeicaru tells us, an experience that 
forever perfected his pessimism and scepticism? Is Cioran a gnostic? Or is it 
perhaps a fruit of his biography - as he repeatedly wants to make us believe - 
more precisely of that “original”, disastrous experience of disease and insom-
nia? Or, on the contrary, is it an outgrowth of that bibliography he explored 
with such an insatiable thirst? And, the question of questions, is Cioran a 
philosopher or a renegade philosopher, a poetic soul - wandering inside a 
cuttingly lucid and sharp mind?  

Cioran's revelation does not stop here: the secret of his effervescent writing is 
“the lack of measure as vitality”; his metaphysical revolt is, “in fact”, a rebellion 
against his provincial condition, a condition that marked and pursued him for 
his entire life. From the list of decouplings, one should not remove resentment, 
the revenge that Cioran would like to take both in the face of life (which he can-
not enjoy) and in the face of death (which he cannot overcome). Cioran's will is 
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broken into two parts - from within, by his own morbid temper, and from “with-
out”, by the fatality of death. Between these two irreparable fatalities germinates 
the resentment or, more precisely, the vengeful sense of existence.  

Ion Dur reaches a surprising first conclusion: Cioran is the name of a unique 
game of masks: disguise is his true nature. Mask and ambiguity fundamentally 
define Cioran. A mask without any face would then be the authorial corre-
spondent of a doctrine of deceit without essence, of appearance in which the 
essence is, eventually, factitious and possibly factual. Un-masking is a potential-
ly infinite process because Cioran would not have a real face. Thus, the break-up 
with philosophy would “hide” an inability to elaborate a coherent system, just 
as the break-up of Romanians with Romania has “utilitarian” motivations: a 
concern that his “shady” past (his adherence to the legionary movement) would 
be revealed. But, in turn, the latter conceals more and more masks - meant to 
protect and reveal at the same time his true identity, which is ambiguous, prote-
an, the identity of a master of self-deceit and avoidance.  

Finally, Ion Dur also draws the second conclusion: Cioran is an author, he is 
a writer and, like any writer, he is also an actor, i.e., an expert of dissimulation. 
Indeed, thus we find the “key” allowing us to decode and decipher Cioran. His 
essential ambiguity derives from the double status he claims for himself: that 
of an enlightened being and that of writer. The “image” that we've been wait-
ing to meet beyond the masks he puts on can only be absent, non-existent - 
precisely because he is the very author of his own texts, of a “primordial” liter-
ature which, as a rule, is based on a source located beyond it.  

From behind Cioran's writing speaks no one, precisely because Cioran alone 
is the author of his texts. Cioran can rightly be called a “mystic without a 
God”. The divergence between the reader's expectations regarding primary 
literature, grounded in a transcendent moment, and the autonomy of enlight-
ened writers' texts is anticipated, expected and greeted by them through the 
annihilation of exteriority: enlightened writers are self-styled prophets an-
nouncing the death of God, knights of nothingness, preachers of immanence. 
And their readers are bound to search their writings for an always promised 
truth, which they know they will never find. And to know, along with those 
who announce it, “just the joy that precedes it, that joy and madness and 
fear.” (Cioran, The Temptation to Exist) 

 

Horia Vicențiu Pătrașcu
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Abstract 

The exegesis of Cioran to date may be seen as a grid for what might be called a 

Cioran syndrome in Romanian culture. The author, claimed both by Romani-
an and by French culture, is, at the same time, a function of Romanian culture, 
like Mircea Eliade or Eugen Ionescu. 

Much has been written about Cioran, but very little about his youthful pub-
lications (his time in Romania), which includes the political compromises 
that he made with the legionary movement, and its rightist ideological orien-
tation. These are texts that caused serious questions to be asked in the West 
about the author's Romanian past. 

Distancing itself from everything that has been written up till now about 
Cioran's writings, the chapters in A Dionysiac with the voluptuousness of doubt, 
try to deconstruct the polytropic of Cioran the journalist. Cioran appears as a 
complex character, contradictory and tragic, atypical in the manner of his deep 
reflection, scepticism and seeming complicity with the assumed reader. 

In the preliminary chapter “Shortcuts” I omit some controversial topics re-

garding Cioran’s metaphysical meditations, Cioran the philosopher. In some 
raccourcisseme I plead for the following ideas, amongst others: the need for 

critical editions of Cioran’s works; the need for the impartial reception of both 
his journalism and his books without ideological prejudices and political and 
ideological judgement (Cioran must not be turned into an ideological punch 

bag); the analysis of grief, the fundamental reason for engaging in thinking as 

explored in the manuscript Amurgul gîndurilor (The Twilight of Thought); what 

philosophy meant for the young Cioran and how he approached it; what are the 
stages of loneliness in Cioran’s work. 

I deal with Cioran's youthful publications, which have a particular aspect 

and sense. They form an indivisible whole, with books written by him in Ro-
manian, as well as texts from newspapers and magazines which appeared, 
sometimes not changed in any way, in the volumes of essays and aphorisms. 
Moreover, Cioran’s journalism and, with it, the work written before his final 
departure in France, contain many of the ideas that Cioran subsequently 
developed and rewrote in French. 

The books published by Gallimard disclose the character of a writer who be-
came his own disciple, but in another language, freely living his own “theory”. 

I am interested in the texts of his youth in the chapter “The Overture of The 
Tragic”, where I primarily analyse how Cioran responded to the phenomenon 
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of religion in the third decade of the twentieth century. At that time, when he 
was young, he begins an exercise of divine disobedience, which will continue 

throughout his whole life. Cioran, the son of an Orthodox priest, was not 
against God, but he was addressing The Great Silent One (just as he does in 

Demiurgul cel rău) (The Evil Demiurge). 

Cioran was not someone who was defeated but had the ontological status of 

an outraged man. He was always situated against or against the grain (à re-
bours), to everything that was created from Adam onwards, a radical, dissatisfied 
even with the thought of suicide. Illness and pain subsumed into suffering, with 
metaphysical dimensions, boredom, melancholy and grief caused by an existen-
tial overflow lived on the edge of the falling away of time- were negative states 
that fertilized in Cioran optimism and vigorous philosophical meditation. As I 

show in the chapter “Bouts of Insomnia” Cioran's scepticism is atypical. We are 
not dealing with behaviour filled with gestures and reflexes of defence or failure. 

In two chapters (“The Ambiguity of the epistolary Self” and “The erotic ado-
lescence of a septuagenarian”) I analyse the correspondence or “epistolary 

mania” of Cioran. Correspondence is part of his work and not an appendage 
to it, just as was the case for Goethe, for example. The philosopher appears to 

me in Scrisori către cei de acasă (Letters to the ones back home) (1995) to be a 

disguised thinker, one wearing a mask. And here I find homesickness and the 
image of someone who suffers from “metaphysical statelessness”. In the ex-
change of letters with Friedgard Thomas, the last great love of the philoso-
pher, I discover a frivolous Cioran, a “skirt hunter”. 

In the section “Impervious to the French Spirit” I examine the mistaken ap-

proach towards Cioran by a Romanian journalist living in Spain, Pamfil Şeicaru, 
who also writes about the months spent in prison by the philosopher, because 
of an error committed by retreating German troops about Cioran’s identity. 

In “Waiting for Cioran's Reply” I describe how Cioran's work was received in 
France immediately after his death, especially those works written in Roma-
nian, with specific reference to his right-wing interwar publications and to 
the book Transfiguration of Romania. 

The essay also contains a philosophical analysis of some major themes of 
Cioran's metaphysics, through which I come with the idea of  the philosophical 
dandyism of the author, as it was expressed by those who were part of the gen-
eration of Mircea Eliade. I was particularly interested (see the chapter “Between 
falling in time and falling into the temporal”) in Cioran’s vision of time, which 
he did not approach systemically, but as an essayist interested in style, in the 
how of our means of expression relates to our historical development. As I show 
and how he “falls” into temporality, into time, through his right-wing political 
sympathies, to show what Julien Benda called “treason of the intellectuals”. 
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In the second part of the book, I bring to light a chapter that Cioran sup-

pressed from the “final” edition of Transfiguration of Romania (1990). I 
transcribe the manuscript of that chapter, following Cioran’s handwritten 
original manuscript (“Nationalism, Judaism, socialism”) and I make a par-

allel reading of this with the same chapter from the first edition (1936). It 
seems to me as a gesture of honesty for those who want to have access to 
Cioran according to the original. 

The type of academic readership it would appeal to: the book is very use-
ful for teachers and students in faculties of journalism and letters, as well as 

researchers interested in the work of Cioran. In countries where there is an 
intensive teaching of philosophy in high school, it can be used as a reference 
book for students.  





 

Bibliography 

Emil Cioran, The Transfiguration of Romania, Bucharest: Vremea Publishing 
House, 1936. 

Emil Cioran, Amurgul gândurilor [Twilight of thoughts], Sibiu: Dacia Traiana 
Publishing House, 1940. 

Emil Cioran, Pe culmile disperării [On the heights of despair], Bucharest: Hu-
manitas Publishing House, 1990. 

Emil Cioran, Revelaţiile durerii [Revelations of pain], Cluj: Echinox Publishing 
House, edition supervised by Mariana Vartic and Aurel Sasu, 1990. 

Emil Cioran, Singurătate şi destin [Loneliness and destiny], Bucharest: Hu-
manitas Publishing House, 1991. 

Emil Cioran, Îndreptar pătimaş [A passionate handbook], Bucharest: Humani-
tas Publishing House, 1991. 

Emil Cioran, Istorie şi Utopie [History and Utopia], Bucharest: Humanitas 
Publishing House, 1992. 

Cioran, Căderea în timp [The fall in time], Bucharest: Humanitas Publishing 
House, 1994. 

Cioran, Mărturisiri şi anateme [Confessions and anathemas], Bucharest: Pub-
lishing House Humanitas, 1994. 

Cioran, Scrisori către cei de-acasă [Letters to the folks back home], Bucharest: 
Humanitas Publishing House, 1995. 

Cioran, Entretiens, Paris: Gallimard, 1995. 

Emil Cioran, Cartea amăgirilor [The Book of Deceptions], Bucharest: Human-
itas Publishing House, 1996. 

Cioran, Exerciţii de admiraţie [Exercises of admiration], Bucharest: Humanitas 
Publishing House, 1993. 

Cioran, Caiete [Notebooks], II, 1966-1968, Bucharest: Humanitas Publishing 
House, 1999. 

Cioran, Caiete [Notebooks], III, Bucharest: Humanitas Publishing House, 
1999. 

E. M. Cioran, Exercices negatifs. En marge du Précis de décomposition, Paris: 
Gallimard, 2005. 

Cioran, Opere [Works], vol. I and II, edited by Marin Diaconu, Bucharest: Ro-
manian Academy, National Foundation for Science and Art, 2012. 

Cioran, Opere [Works], vol. III and IV (published works, interviews, corre-
spondence), Bucharest: Romanian Academy, National Foundation for Sci-
ence and Art, Romanian National Literature Museum, 2017. 

 

*** 

 



158   Bibliography 

 
Henri Bergson, Gândirea şi mişcarea [Thinking and movement], Iaşi: Polirom 

Publishing House, 1995. 

Henri Bergson, Eseu asupra datelor imediate ale conştiinţei [Essay on the im-
mediate data of consciousness], Iaşi: Polirom Publishing House, 1998. 

Moris Blanchot, La littérature et le droit à la mort, 1948. 

Lucian Blaga, Despre gândirea magică [About magical thinking], in Trilogia 
valorilor, Opere [Trilogy of values, Works], vol. 10, Bucharest: Minerva Pub-
lishing House, 1987. 

Angela Botez, Filosofia românească în dispunere universală [Romanian Phi-
losophy in Universal Disposition], Bucharest: Pro Universitaria Publishing 
House, 2012. 

Mircea Braga, Ecce Nietzsche. Exerciţiu de lectură hermeneutică [Ecce Nietzs-
che. Hermeneutical reading exercise], Bucharest: The Romanian Academy 
Publishing House, 2015. 

Albert Camus, Omul revoltat [The Rebel], Bucharest: RAO Publishing House, 
1994. 

G. Călinescu, Istoria literaturii române de la origini până în prezent [The his-
tory of Romanian literature from its origins to the present], Italy: Nagard 
Publishing House, 1980. 
 *** Convorbiri cu Cioran [Conversations with Cioran], Bucharest: Humani-
tas Publishing House, 1993. 
*** Din istoria filosofiei în România [From the history of philosophy in Ro-
mania], vol. I, Academy R.P.R. Publishing House, 1955. 

Ion Dur, Hîrtia de turnesol. Cioran inedit. Teme pentru acasă [The litmus pa-
per. Cioran previously unpublished. Homework], Sibiu: Saeculum Publish-
ing House, 2000. 

Mircea Eliade, Încercarea labirintului [The trial of the labyrinth], Cluj: Dacia 
Publishing House, 1991. 

Silvie Jaudeau, Cioran ou dernier homme, José Corti, 1990. 
André Lalande, Vocabulaire technique et critique de la philosophie, vol II: N-Z, 

Paris: Press Universitaires de France, 1993. 
Gabriel Liiceanu, Cearta cu filosofia [The Quarrel with Philosophy], Bucha-

rest: Humanitas Publishing House, 1992. 
Geneviève Léveille-Mourin, Le langage chrétien, antichrétien de la trenscen-

dance: Pascal-Nietzsche, Librairie philosophique J. Vrin, 1978. 
Simona Modreanu, Le Dieu paradoxal de Cioran, Paris: Editions du Rocher, 

2003. 

Fr. Nietzsche, Ştiinţa voioasă [The Gay Science], in Works, 2, Bucharest: Hu-
manitas Publishing House, 1994. 

Z. Ornea, Anii treizeci. Extrema dreaptă românească [The thirties. The Roma-
nian extreme right], Bucharest: Romanian Cultural Foundation Publishing 
House, 1995. 

*** Pro şi contra Emil Cioran. Între idolatrie şi pamflet [Pros and cons of Emil 
Cioran. Between idolatry and pamphlet], Bucharest: Humanitas Publishing 
House, Edition by Marin Diaconu, 1998. 



Bibliography  159 

 
Paul Ricoeur, Eseuri de hermeneutică [Hermeneutical essays], Bucharest: 

Humanitas Publishing House, 1995. 
Fernando Savater, Eseu despre Cioran [Essay on Cioran], Bucharest: Humani-

tas Publishing House, 1998. 

Pamfil Şeicaru, Scrieri din exil, I, Figuri din lumea literară [Writings from 
exile, I, Figures of the literary world], Bucharest: Saeculum I.O. Publishing 
House, 2002. 

Gh. Vlăduţescu, Neconvenţional, despre filosofie românească [Unconventional, 
about Romanian philosophy], Bucharest: Paideia Publishing House, 2002.  





 

About the Author 

Professor Ion Dur, PhD, Doctoral School of Philosophy, Baia Mare Northern 
University Centre, Romania. 

 

Research interest / Areas of competence: History of Philosophy; History of Ro-
manian Culture; Aesthetics; Literary and Philosophy Criticism; Romanian 
Media and Collective Mentality in the 19th and 20th centuries; Media Critique. 

 

Literary awards: Member of the National Writers Union of Romania, which 
granted seven awards for the published books; member of the managing 
committee of the Sibiu branch of the National Writers Union of Romania; 
„Mircea Florian” prize for philosophy, granted by the Romanian Academy; 
Journalistic debut: Romanian Public Broadcasting, 1973; Critical debut: simul-
taneously in both Transilvania 4/1981 and Ramuri 4/1981 magazines. 

 

Works published: Attempts to Recognition, Craiova: Scrisul Românesc Publishing 
House, 1992; Noica – Between Dandyism and the Myth of School, Bucharest: 
Eminescu Publishing House, 1994; From Eminescu to Cioran, Craiova: Scrisul 
Românesc Publishing House, 1996; Noica – The Portrait of a Journalist in His 
Youth, Sibiu: Saeculum Publishing House, 1999; The Litmus Paper. An Undiscov-
ered Cioran. Food for Thought, Sibiu: Saeculum Publishing House, 2000; Caryat-
ids, Sibiu: Psihomedia Publishing House, 2007; Noica. Boundaries of Journalism, 

Iaşi: Institutul European Publishing House, 2009; The spiral-bound notebook, 
Sibiu: University of Lucian Blaga Publishing House, 2010; Scraps and Days, Sibiu: 

University of Lucian Blaga Publishing House, 2012; The Third Meaning, Iaşi: 
Institutul European Publishing House, 2014; Cioran. According to the original, 
Bucharest: Tritonic Publishing House, 2016; Critique of Judgement of Taste, Bu-
charest: Eikon Publishing House, 2017; Domestic journal. Note of an in-former, 

Bucharest: Cartea Românească Publishing House, 2018. 

  

Translations: Hannah Arendt, The Origins of Totalitarianism, Bucharest: Hu-

manitas Publishing House, 1994; a collaboration with Mircea Ivănescu; Han-
nah Arendt, The Crisis of the Republic, Bucharest: Humanitas Publishing 

House, 1999; a collaboration with D.-I. Cenuşer.  





 

Index of Proper Names 

A 

Acterian, Arsavir, 115, 122, 126, 
127 

Alexandrescu, Sorin, 97 
Andrei, Petre, 15, 82 
Anselm, 13 
Antonescu, Ion, 41 
Arendt, Hannah, 34 
Aristotle, 19, 33, 89 
Avram, Vasile, 4 
Azi [Today], 115, 126 

B 

Bacon, Francis, 16, 113 

Băncilă, Vasile, 82 
Baudelaire, Charles, 19 
Benda, Julien, 16, 89, 92, 133 
Berdyaev, Nicolai, 16, 48, 82 
Bergson, Henri, 16, 37, 58, 72, 75, 

76, 77, 78, 82, 83, 84, 85 
Berthelot, Réné, 85 
Blaga, Lucian, 10, 22, 73, 74, 76, 

78, 81, 95, 109, 117, 118, 119, 
120, 127 

Blanchot, Moris, 120, 121, 127 
Boeriu, Adrian, 4 
Boissau, Pierre-Yves, 111, 129, 130, 

131, 132, 134 

Bolboașă, N., 117, 127 
Bollon, Patrice, 132, 134 
Bolon, Patrice, 21 
Bondy, Fr., 60, 91 
Borges, Jorge Luis, 38, 95 
Boué, Simone, 20, 34, 35, 37 
Bourdieu, Pierre, 95 

Boutroux, Emile, 16 
Braga, Mircea, 55 
Bréhier, Emile, 16 
Brunet, Claude, 21 
Brunschwicg, Leon, 16 

C 

Caillois, R., 97, 128 
Calendarul [The Calendar], 66, 69, 

71, 81, 82, 97 

Călinescu, G., 17, 113, 117, 126 
Camus, Albert, 57, 58, 59, 67, 68 
Caragiale, Ion L., 122 
Cassirer, Ernst, 16, 75 

Cioculescu, Şerban, 61, 117 
Cioran, Aurel, 4, 12, 16, 22, 27, 55, 

57, 63, 119, 126, 127 

Cioran, Emil, Adolescenţa, 55 
Cioran, Emil, Aveux et Anathèmes, 

39 

Cioran, Emil, Căderea în timp 
[Falling in time], 96, 97 

Cioran, Emil, Caiete [Notebooks], 
25, 31, 81, 96, 97 

Cioran, Emil, Cele două morale 
[The two moraties], 68 

Cioran, Emil, Conştiinţă şi viaţă 
[Consciousness and life], 82 

Cioran, Emil, Copacul vieţii [Tree 
of life], 96 

Cioran, Emil, Creştinismul şi 
scandalul pe care l-a adus în 
lume [Christianity and the 
scandal it brought into the 
world], 54 



164   Index 

 
Cioran, Emil, Cultul puterii [The 

cult of power], 97 

Cioran, Emil, Despre creştinism 
[About Christianity], 55 

Cioran, Emil, Despre 
Protestantism [About 
Protestantism], 55 

Cioran, Emil, Despre stările 
depressive [About depressive 
states], 69, 82 

Cioran, Emil, Elogiul oamenilor 

pasionaţi [In praise of 
passionate people], 82 

Cioran, Emil, Entretiens, 67, 68, 
82, 97 

Cioran, Emil, Exercices negatifs. 
En marge du Précis de 
décomposition, 22, 24 

Cioran, Emil, Floarea de foc [The 
fiery flower], 67, 68 

Cioran, Emil, Handbook of 
Passions, 22, 23 

Cioran, Emil, Histoire et Utopie, 3, 
41, 93, 94, 95, 97, 98, 99, 103, 
113, 116, 128 

Cioran, Emil, Împotriva istoriei şi 
a istoricilor [Against history and 
historians], 82, 97 

Cioran, Emil, Între spiritual şi 
politic [Between the spiritual 
and the political], 97 

Cioran, Emil, Intuiţionismul 
contemporan [Contemporary 
Intuitionism], 81, 82 

Cioran, Emil, Iraţionalul în viaţă 
[The irrational in life], 68, 81 

Cioran, Emil, Letter to a faraway 
friend, 41, 94 

Cioran, Emil, Mărturisiri şi 
anateme [Confessions and 
anathemas], 97 

Cioran, Emil, Melancolii bavareze 
[Bavarian melancholy], 97 

Cioran, Emil, Nae Ionescu şi 

drama lucidităţii”, 55 

Cioran, Emil, Nu există nimeni 
[There is none], 97 

Cioran, Emil, Omul fără destin 
[The man without a destiny], 97 

Cioran, Emil, On the Heights of 
Despair, 9, 15, 16, 23, 24, 42, 58, 
61, 113, 114, 118 

Cioran, Emil, Pătimirea ca destin 
[Passion as destiny], 97 

Cioran, Emil, Perspectiva 

pesimistă a istoriei [The 
pessimistic perspective of 
history], 81 

Cioran, Emil, Précis de 
décomposition, 14, 21, 30, 34, 
42, 99 

Cioran, Emil, Provincial Letter, 55 
Cioran, Emil, Reflexiuni asupra 

mizeriei [Reflections on 
poverty], 68 

Cioran, Emil, Revelaţiile durerii 
[The revelations of pain], 67, 68 

Cioran, Emil, Scrisoare din munţi 
[Letter from the mountains], 97 

Cioran, Emil, Scrisoare din 

singurătate [Letter from 
solitude], 69, 82 

Cioran, Emil, Scrisori către cei de-

acasă [Letters to the folks back 
home], 31, 67, 126, 127, 135 

Cioran, Emil, Seara [The evening], 
97 

Cioran, Emil, Sensul culturii 
contemporane [The meaning of 
contemporary culture], 81 



Index  165 

 
Cioran, Emil, Silogismele 

amărăciunii [Syllogisms of 
depression], 96 

Cioran, Emil, Simbol şi mit 
[Symbol and Myth], 71, 82 

Cioran, Emil, Singurătate şi destin 
[Solitude and Destiny], 24, 54, 
67, 68, 81 

Cioran, Emil, Sistem şi viaţă 
[System and Life], 67, 68 

Cioran, Emil, Structura cunoaşterii 
religioase [The structure of 
religious knowledge], 68 

Cioran, Emil, Syllogisms of 
Bitterness, 60, 61 

Cioran, Emil, Ţara mea [My 
Country], 25, 134, 135 

Cioran, Emil, Ţara oamenilor 

atenuaţi [The land of mitigated 
people], 81 

Cioran, Emil, Tears and Saints, 3, 
9, 11, 15, 60, 113, 130 

Cioran, Emil, The Book of 
Deceptions, 10, 23, 24, 113, 115 

Cioran, Emil, The Temptation to 
Exist, 23, 60, 117, 118, 127, 131 

Cioran, Emil, The Transfiguration 
of Romania, 3, 5, 6, 15, 42, 61, 
92, 93, 94, 95, 99, 100, 101, 104, 
105, 107, 110, 111, 112, 113, 114, 
115, 116, 117, 120, 121, 123, 124, 
125, 126, 128, 129, 130, 131, 137, 
151 

Cioran, Emil, The Twilight of 
Thoughts, 11, 12, 13, 23, 24 

Cioran, Emil, Timp şi anemie 
[Time and anaemia], 96 

Cioran, Emil, Tragicul cotidian, 55 
Cioran, Relu, 99, 116, 122, 123 
Codoban, Aurel, 4 
Codreanu, Corneliu Z., 131 

Constantinescu, Pompiliu, 115, 127 
Contemporanul [The 

contemporary], 117, 118, 119, 
127 

Coste, Brutus, 43 
Crainic, Nichifor, 114, 116, 117, 

126 
Curentul [The current], 23, 116 
Cusin, Philippe, 132, 133, 134, 135 

D 

Débat, 129 
Descartes, Rene, 19 
Diaconu, Alina, 38, 39 
Diaconu, Marin, 5, 23, 24, 33, 54, 

100, 126, 127 
Djuvara, Neagu, 43 
Dur, Ion, 4, 23, 81, 82, 96 
Duvingnaud, J, 93 

E 

Eco, Umberto, 13, 33 
Eliade, Mircea, 4, 16, 17, 21, 22, 24, 

43, 47, 50, 83, 89, 117, 127 
Eminescu, Mihai, 5, 22, 65, 93, 97, 

112, 119, 120 
Enthoven, Jean-Paul, 132, 135 

F 

Fejtö, Francois, 131 
Fichte, Johann Gottleib, 16 
Finkielkraut, Alain, 129, 131, 132 
Florian, Mircea, 82 
Furet, Francois, 133 

G 

Gândirea [Thought], 45, 67, 68, 81, 
126, 127 



166   Index 

 
Gazeta Literară [The Literary 

Gazette], 117 
Glasul Patriei [The voice of the 

fatherland], 117 
Goethe, J. W. von, 144 
Graur, Doina, 4 

H 

Hartmann, Nicolai, 16, 58 
Hegel, G. W. F., 29, 78, 82 
Heidegger, Martin, 12, 29, 34, 117, 

132 
Hitler, A., 106, 133 
Huxley, Aldous, 124, 125 

I 

Ierunca, Virgil, 22 
Ionesco, Eugene, 131 
Ionescu, Nae, 50, 55, 58, 64, 73, 74, 

75, 76, 80, 85, 96, 113, 116 
Isaac, Victor, 12, 116 

J 

Jaudeau, Sylvie, 95, 98 
Junimea, 113 

K 

Kant, Immanuel, 13, 16, 19, 21, 25, 
29, 34, 87 

Keyserling, Hermann von, 16 
Kierkegaard, Soren, 12, 16, 17, 42, 

79, 113, 114, 118 
Klages, Ludwig, 75, 76, 78 
Kokoschka, Oskar, 57, 67 
Koyré, Alexander, 16 
Kroner, Richard, 85 

L 

Lenin, V. I., 106, 107, 139 
Léveille-Mourin, Genevieve, 98 
Lévy, Bernard-Henry, 132 
Liiceanu, Gabriel, 4, 25, 60, 68, 82, 

130, 131, 132, 134 

Linia dreaptă [The straight line], 
115 

Lipatti, Dinu, 117, 127 
Lovinescu, Monica, 22 
Luther, Martin, 48, 49, 103 

M 

Macovei, Toma, 115 
Mannheim, Karl, 125 
Marcus Aurelius, 60 
Marcuse, Herbert, 21 
Marenco, Erica, 93 
Maritain, Jacques, 16, 48 
Massis, Henri, 16 
Mateescu, Mircea, 12, 23 
Mavrodin, Irina, 4 
Michelangelo, 79 

Mihăilescu, Dan C., 4, 111 

Mişcarea, 54 
Morin, Edgar, 11, 133 
Motru, C-R., 118 
Mussolini, B., 106 

N 

Narly, C., 82 
Neamtzu, Ionel, 115 
Negrici, Eugene, 33 
Nietzsche, Friedrich, 14, 15, 16, 

20, 25, 28, 29, 30, 31, 42, 49, 50, 
55, 59, 60, 61, 62, 72, 75, 95, 98, 
108, 114, 115, 118, 144 



Index  167 

 
Noica, Constantin, 4, 21, 22, 23, 

28, 34, 41, 42, 43, 59, 94, 122, 
127 

O 

Ornea, Z., 105, 116, 126, 131 

P 

Paraschivescu, M-R., 115 
Pascal, Blaise, 90, 95, 98 
Patapievici, H-R., 98 

Petrașincu, Dan, 115, 116 
Petreu, Marta, 5, 31 
Petreu, Marta, The Transfiguration 

of Romania, 5 

Plămădeală, Bishop Antoine, 4 
Plato, 29, 103 
Popa, Grigore, 12, 23, 116 
Popescu, Gabriel, 4 
Popescu, Radu, 117 
Preda, Marin, 119 

Primăvara literară [Literary Spring], 
115 

Protopopescu, Dragos, 115 

R 

Raddatz, Fritz J., 60 
Radio France Culture debate, 131, 

132 

Rădulescu-Motru, C., 82 
Ralea, Mihai, 82, 114, 115, 126 
Reichmann, Edgar, 131 
Reisner, Erwin, 45 
Ricoeur, Paul, 94, 98, 125, 127 
Riehl, Alois, 16 
Rilke, Rainer Maria, 19 
Roman, Toma, 4 
Rosca, D. D., 117 

Roşca, D.D., 117, 127 

Rousseau, J-J., 103 

S 

Săndulescu, Ecaterina, 29 
Sasu, Aurel, 67 
Savater, Fernando, 67, 68, 81 
Scheler, Max, 16, 78 
Schopenhauer, Arthur, 16 

Şeicaru, Pamfil, 13, 14, 23, 41, 42, 
43 

Semne [Signs], 115 

Sfarmă piatră [Stone breaker], 116 
Shakespeare, William, 16 
Shestov, Lev, 16, 90, 115 
Simmel, Georg, 16, 19, 75, 85, 120 
Soca, Susana, 38 
Sontag, Susan, 60 

Şora, Mariana, 39 
Spengler, Oswald, 16, 45, 50, 72 
Stalin, Josef, 133 
Stirner, Max, 16, 42 

T 

Tacou, Constantin, 28, 31 
Tecuceanu, Stelian, 115 
Thoma, Friedgard, 33, 34, 36, 37, 

40 
Thoma, Friedgard, Not for 

anything in the world. A love of 
Cioran's, 38, 40 

Ț 

Țincu, Bucur, 28, 115 

T 

Tismăneanu, Vladimir, 116, 127 
Tolstoy, L., 79, 88 

Ţuţea, Petre, 28 



168   Index 

 

U 

Uricariu, Doina, 4 

V 

Vartic, Mariana, 67 
Vianu, Tudor, 82 

Viaţa literară [Literary life], 115, 
116 

Vlăduţescu, Gh., 17, 24 
Vremea [The Time], 6, 54, 55, 81, 

97, 101, 115, 126, 127, 128 
Vrînceanu, Dragos, 12, 116 

W 

Weininger, Otto, 16 
Windelband, W., 16 
Wolfflin, H., 16 
Worringer, W., 16 

Z 

Zaprațan, Mircea, 22 

Zeletin, Şt., 16 
Zeller, Ed., 16 
Zola, Emile, 52 

 


