SERIES IN PERFORMING ARTS

“Nandita Dinesh has created an intensely personal reflection on her own practices in theatre making, but it should resonate with
most artists who have worked in situations characterised by risk. Largely styled as ‘performative writing’, it is part autoethnogra-
phy, part script, part documentary, with a dose of the cautionary tale. The critical reflexivity is couched in immersive theatre experi-
ences, with scenarios scripted carefully to prod mercilessly at anyone who has attempted so-called applied theatre, including Dinesh
herself. Wry humour characterises the critique of, amongst other things, privilege and guilt, “do-gooders”, voyeuristically “witness-

ing” another’s pain, education and condescension.”

Summary

In Theatre & War: Notes from the Field (2016, 2018), Dinesh writes
about making theatre in zones of conflict. She analyzes practice; she
describes various projects that she has undertaken ‘on the ground’; she
theorizes strategies that might be useful to other practitioner-research-
ers who are involved in similar work. In this sequel of sorts, Dinesh
chooses to return to the same themes: of theatre, of war. But this time,
she intentionally crafts her notes from afar. From somewhere outside
the field. From somewhere outside the practice. And yet, a somewhere
that is consumed by the field. And the practice.
Through writing that seeks to ‘do’, through writing that seeks to ‘per-
form’, Dinesh use different voices in this book. Voices that come from
more traditional archival sources, which are then re-conceptualized as
drama. Voices that come from sources that occupy the space between
archived and lived experience, which are then shaped into creative vi-
gnettes. Voices that come
from Dinesh’s repertoire
— her own lived experienc-
es — that are then crafted
as flash fiction about past/
present/ future collabora-
tors. By weaving together
variously positioned
experiences and voices
through creative (re)
interpretations, Theatre &
War: Notes from Afar is a
book that could be read;
it is also a book that could
be performed.
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