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Chapter 1  

That’s Artertainment!  

(No, It’s Not a Typo) 

Peter Swirski and Tero Eljas Vanhanen 

My artistic intentions, if I thought about them, was to show a clash of 
cultures… Barbarian meets aristocrat, and each seems to have a need 

that the other can fulfill. 

 —Nelson DeMille, personal interview with Peter Swirski, 2015 

Pluck the mannered audiences from a recital of Chopin’s Études, drop them 
into the sweaty leather-clad crowd in a Metallica mosh pit, and you might be 
forgiven for thinking that art and entertainment are like oil and water. One is 
created for the nuanced contemplation of the highbrow elites. The other for 
the indiscriminate consumption of the lowbrow masses. And never, as they 
say, the twain shall meet. 

Except, of course, they do. The Études are commercial finger exercises from 
one of the biggest crowd-pleasing superstars of his age.1 Metallica has shared 
the concert-hall stage with a symphony orchestra to critical and commercial 
acclaim. What’s more, examples of such nobrow crossovers are as plentiful as 
fleas on a dog. Gershwin wrote both classical and pop. So did Bernstein. So 
did Zappa, even before he was arranged and conducted by Boulez. 

Not convinced? How about Elvis Pelvis singing lines from the Oxford Dic-
tionary of Nursery Rhymes? The Beatles pirating verses from an Elizabethan 
stage play? Madonna remixing seventeenth-century Metaphysical poetry? 
Steve Vai touring with classically trained violinists? How about—in perhaps 
the greatest affront to those who draw thick lines between art and entertain-
ment—Bobby McFerrin conducting orchestras that read like the Who’s Who of 
the classical elites? The same Bobby McFerrin who in 1988 owned the pop 
charts with a cheesy little ditty called “Don’t Worry, Be Happy”? 

As you can see even from this quick tableau, our cultural highs and lows 
are much more diffuse, not to say mongrelized, than we’ve been trained to 
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